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Introduotion. 

When my attention was first directed to the Gospel Song Move

ment ae a" subject for my Thesis, it seemed hardly suitable for 

such a discussion as would be reqUired. But the further I studied 

into it, the more I became convinced of the importance and need 

of an adequate dilculsion of it. Very little has been wtitten, 

and what little I could find was for the most part scrappy and 

prejudiced. As a consequence it has been necessary to make a 

etudy of a large number of Hymn Books and Gospel Song Books, and 

to do a good deal of outside research work through letters and 

interviews. This work it has been impossible to tabulate, and 

the Bibliography given at the end of this Thesis touches but a 

small part of the research done. 

I have sought to give credit for all information received 

from the books consulted. Much of the data for Chapter IV was 

found in Hallis "Biggraphy of Gospel Song and Hymn Writersj" it 

was impossible tn that chapter to deSignate the source of every 

statement. • 
I was greatly encouraged in my work by the sympathetiC in~"er

est of pastors with whom I discussed the question, and others 

with whom I corresponded. Especial encouragement was received 

from Dr. D. B. Towner of the Moody Bible Institute, and Dr. A. 

C. Dixon of Spurgeonls Tabernacle, London, as also from Dr. 

iii. 
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Aquilla Webb J of this city. 

I hope this diecussion of the Movement will be of U8e in bring

ing the matter to more pr.em1nent"notice I and in bringing about a. 

better condition of affatts than now exist •• 



Chapter I. 

What is the Gospel Song Movement? 

The value of singing in public worship has been recognized 

feom very early times. "EverTKhere a~d always public worship 

has chosen to make utterance freely through poetry meant for 

singing, and to oount musio, usually both vooal and instrumen

tal, as a cherished and indispensable part of its liturgical ap

paratus •.......• The union of religion with muSiC, therefore, 

can be illustrated by instanoes drawn from every quarter of the 

civilized world and from every age throughmut not lees than three 
n 

mill¥iurtlS."* 

This fact is conceded by all and is of importance to us in 

the consideration of our'present subject, first, because the 

musio of different periods in the world's history is a true in

dication, perha.ps the truest, of the religious conditions· of 

those periods: Second, beoause revivals of religious fervor and 

enthusiasm are marked by revivals of song. "It is a remarkable 

fact that some of the greatest religious revivals in the Church 

--as the Reformation~ Pieti.sm, Moravianism, Methodism -- were 

sung as well as preaohed and written into the hearts of the peo

ple, and that the leaders of these revivals--Luther, Spener, Zin

zendor!, Wesley--were themselves hymnists."** 

There is, however, one marked differenoe between the use of 

singing in these revivals and its use in our present-day revivlls. 

*Waldo S.Pratt. musical Ministries in "the Church, pp.11-12. 
**'$'10 e lebb I 'etHreS eD i'ZDe?,??P 



In these others the singing accompanied, the preaching, grew out 

of it, and was used of God to prepare men's hearts for the preaoh

ing of the Gospel and often even to bring about oonversion itself. 

But, as far ~s I oan find, this effeot was largely unpremeditated, 

the singing growing out of the fervor of the revival. In the Gos

pel Song Movement·, on the other hand·j · the singing i's definitely 

used as one of the foroes of the Revival,and for the first time 

the singer and the solO,as well as the oongregational song, are 

found along with the preaoher and the sermon. 

The name BThe Gospel Song Movement" is a name applief to the 

rapid rise and development of the produotion and use of the "Gos

pel Song," or "Revival Song," or "Evangelistic Song," all three 

names being given to this type of musio. It seems to have been 

first given to it in 1873. In that year Mr. Moody and ¥r. San

key were touring England,and Mr. Sankey's singing was styled 

"Singing the Gospel." It finds its explanation in the faot that 

in it, as its name implies, the singing of the Gospel is the main 

purpose. 

The Church from very early times has been blessed with great 

hymns of devotion and adoration. We still find in our hymn boa:ks 

translations of hymns by John of Damascus (8th Century), Bernard 

of Clairvaux (1091-1153), Bernard of Ol~y (about 1122) and 

others. Later oame Luther (1483-1546), Bishop Ken (1637-1711), 

Isaac Watts (1674-1748), Charles Wesley (1703-1788) and others, 

whose names are household words to the hymn-lover, but it has 

been left to the nineteenth century and to American Christianity 

to produce the song in whioh the pre-eminent note is the Singing 
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of the Gospel; which makes a personal appeal to the unsaved; 

which is the counterpar~ in the musio of the Church,of the Re

vival Sermon in the preaching of the Church. Breed says, "What 

lay evangelism is to the ordained ministry, the Gospel Song is 

to the regular church musio."* 

The hymns of previous ages have, in general, fallen into 

four olasses: hymns 0 f worship, hymns 0 f prai se, hymns of per

sonal experienoe, and hymns of prayer and aspiration. But the 

hymn, or more properly perhaps the song, in whioh musio is def

initely used as the channel for an appeal to the unsaved, is 

distinotly a new thing in Church ];lusic. The distinction be

triesn tl18se olasses can best be sho~m by examples. Under hymns 

of worship \vould come such hymns as:-

II Holy, Holy J Holy! Lord God Almighty! 
Early in the morning our song shall rise to Thee; 
Holy J Holy) Holy ~ I.:erci ful and :,iighty 1 
God in three Persons, blessed Trinity~ 

It is evident t]lat the frame of mind \vhic11 oan find eX"pres-

eion in such words is one of true worship. 

An example of the hymn of praise would be:-

"All hail the power of Jesus' name, 
Let Angels prostrate fall; 

Bring forth the royal diadem, 
And crown Him Lord 0 fall." -

A hymn of personal experience would be:

"Am I a soldier of the Cross--
A follower of the Lamb--

And shall I fear to own His cause, 
Or blush to speak His name?" 

HYfllns of prayer andaepiration would include:-

liAs i')ants the hart for cooling strea:rr16 
When heated in the ohase, 

* History and Use of Hymns. p. 331. 



So longs my soul, 0 God, for Thee, 
And Thy refreshing grace." 
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Compare with these one or two of our modern Gospel Songs,and 

the difference will be both seen and felt. Take,for example,the 

"Glory Song," 

"When all my labors and trials are o'er, 
And I am safe on that beautiful shore, 

Just to be near the dear Lord I adore, 
Will thro'the ages be glory for me. 

Chorus: o t~at will be glory for me, 
Glory for me, glory for me, 

When by His grace I shall look on His face, 
That will be glory, be glory for me. 1f 

or a song of still more definite appeal --

"Come every soul by sin pppress'd, 
There's mercy with the Lord, 

And He will surely give you rest 
By trusting in His Word!" 

In both of these there is distinctly a new note struck,which dif-

ferentiates the music, the song, from all that has gone before. 

It must not be thought, however, that ~ hard and fast lines 

can be drawn between the songs of the Gospel Song Movement and 

the hymns of previous Church Music. In m~y cases composers 

whose chief productions have been of a distinctly Gospel Song 

character have produced hymns ','v11ich compare favorably with those 

of earlier composers. Mrs. C. H. Morris, for . example, who has 

written such Gospel Songs as 

"If you are tired of the load of your sin, 
Let Jesus come into your heart. 

If you desire a new life to begin, 
Let Jesus come into your heart." 

is also the author of 

"Nearer, still nearer, dlose to Thy heart, 
Draw me, my Savior, so precious Thou art; 

Fold me, 0 fold me close to Thy breast, 
Shelter me safe in that haven of rest." 
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Still the distinction in a general way exists, and I would sum 

up the whole situation by saying that, the whole realm of Church 

music being under consideration, the Church Hymn would beat one 

extreme with its precious jewels of Bong, ancient and modern, 

while at the other extreme would be the modern popular Gospel 

Song, and between would be a sort of neutral territ&ry in which 

it is hard to make distinctions, where Mrs. Morris' 

"Nearer, still nearer, close to Thy ~eart" 

is found aide by side with Sarah F. Adams' 

"Nearer, my God, to Thee" 

which it much resembles. 

Nor is this overlapping of the clas$es confined to suoh ex-
. , 

amples as I have given, but,in addition,it is not uncommon to 

find hymns like those of Isaac Wat~B set to music by a modern 

Gospel Sone Composer,and sent forth as part of the movement. 

It is to be noted further,that just as in the words there 

is found the distinction mentioned abov4, so also in the tune 

we find the extremes and the overlappi~g territory. The gran

d:aur of Martin Luther's tune to his 

"A mighty fortress is our God" 

or John B. Dykes' tune to Reginald'Heber!s 

nHoly, Holy, Holy! Lord God Almighty~" 

st~nds out in sha~p contrast with the lighter tunes of 

"You may have the joy-bells ringing in your heart." 

or 

"I will sing the wondrous story." 

But there is no marked differenoe in the general tone of Mozart's 

tune "Disciple" to Lyte's 



"Jesus,I my cross have taken" 

and W. H. Doane's tune to Fanny Crosby's 

"Jesus keep nle near the Oross. n 

6 

With these facts in mind it will be clear that, in general, what 

follows in the discussion of the movement must be understood to 

refer,not to the neutral ground where Gospel Song and Hymn over

lap, but to the teriitory in which the Gospel Song reigns supreme, 

with little or no intrusion from the Hymn. 

It is necessarily a very difficult thing to analyse a song, 

but there are certain things about the Gospel Song which may be 

noted,and which serve to give it its distinctive character: 

1. Its appeal is almost wholly to the emotions, with little or 

no appeal to the conscience. Where the great Church hymns stir 

the very depths of one's religious experience ,and leave behind 

them a profound and lasting impression, the Gospel Song too 

often merely ruffles the surface and leaves no impression. 

2. There is an absence of the qualities of adoration and worship. 

The songs portray the joys of the Christi~ life, and appeal to the 

unsaved; they are, as noted above, the counterpart of the Revi

val Sermon. 

3. Its muaic is generally light and catchy, easy to learn, easy 

to sing, and often of such a character as to be wholly unworthy 

of use in Christian worship. 

4. There is almost invariably a chorus, often easily learned, 

a very popular feat~re with most people. 
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Gospel Songs, thus composed, and set to fitting tunes,have 

been very popular,and, gathered into col~otions of various sizes 

and merits, have had wide circulation, their popularity however 

not being always justified by their merits. This popularity 

ha.s been especially marked in Amerioa. Indeed it migllt truly 

be said that this is an Emeric~n movement, for while it has 

touohed other countries,and while many thousands of Gospel Song 

Books have been sold in these oountries, this has been ohiefly 

if not wholly due to American evangelizing tours, and the books 

used and sold have generally been Amerioan 6ong~books. 

The reason for this lies in the marked adaptation of the 

Gospel Song to the Amerioan temperament. 

1. It satisfies the Amerioan oraving for novelty. It is a re

grettable fact,that today we have suoh a craving afte~ the new 

thing,that too often we fall in love with a thing silliply beoause 

of its newness. The new book, the new play, the new fad, often 

unworthy, replace in our esteem the older, tried ones. The pas

sage of time, instead of endearing things to uS,detracts from 

them in our eyes,and we are ever ready to disoard the old for 

the new. Perhaps this is due in large measure to the utilitarian 

demands of the age, for the old maohinery, the old business 

methods, cannot cope with the new: the horse oannot cope with 

the automobile,the horse-oar with the eleotrio car. But in the 

realn;s of literature and art suoh a tendency is to be regretted. 

We cannot shut our eyes to ±t, however, and being present it af

fords one reason for the popularity of the Gospel Song, since 

its prolifio produotion is always bringing new songs before us. 
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2. It satisfies the damand for speedy suocess. Suocess 11as 

come to be the great test of the age. It is. the suocessful man 

who is everywhere applauded, and the more Ipe_edy the sucoess, 

the sooner is won the ooveted approval of onels fellows. The 

Gospel Song, by its apreal to the emotions, produces a speedier 

success in prepa.ring for the sermon than do the older hpms, a.nd 

i8 conaequently more widely used. There is grave doubt whether 

the preparation is thorough, and whether the after-results are 

as per~anent as they should be, but they are undoubtedly speedier, 

and every effort is made by the singer to make thew as ppeedy as 

possible. To work and pray and wai t is not the slogs.n of today. 

We want results and we want them quickly. 

3. It satisfies the paSSion for exoitement and speed. The A

merican prides himself on being a "hustler." "{hether in busi

ness or play, he wants things to be moving, and is restless un

less they are doing so. He must travel by the express train, 

the express elavator: he must take the street-oar, if only for 

a few blocks, beoause it "saves time:" his national game must 

be full of exciting indidents or he is displeased: does he 

visit Europe? then he"does" France in a week, Italy in a week, 

London in a day. 

Conditions are the same when we turn to religion. Here too 

he must see action. To quote a oommon expression, "things must 

be doing." Now the Gospel Song gives him just the thing he 

craves. With its quick action, its appeal to the emotions, it 

easily lays hold of him and produoes in him the emotional excite

ment that he craves. That this does not last is no fault in his 
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eyes. He does not especially want it to do so. Some new thing 

will give another excitement a little later, and meantime he 

enjoys it while it laets. 

4. On the part of the composer, the tendency to attempt a task 

wi thout adequate preparation is sfltisfied. Our country is full 

of n.en who have left school, or left special preparation for 

some field of labor, because another field has opened to them 

which called for less preparation. Even in our Seminaries we 

are not without the man who "takes his hand from the plough" 

when an attractive field opens up for him, and is seen in scho~l 

no more. 

This is rt~cue also of many of our Gospel Song composers, and 

as a consequence we are overwhelmed by a mass of song produc-

tlon, a large part of it by men of little or no training. This 

is one fact that has brought upon the nlOvement the wrath of 

musicians and composers. But the general public, not being 

"skilled to understand" musical niceties, bas accepted without 

question the songs that have been put out, and because these 

songs have caught their fancy, have encouraged their produotion • 
• 

5. The lack of the song-spirit among our Amerioan people is 

still another factor. Were we a singing'people we should be 

more ready to learn and sing the older hymns and tunes of the 

Church. But beoause we are not, we prefer the eaay, catchy tune, 

and so patronize the Gospel Song rather than the Hymn. The 

pastor and evangelist too, perhaps unwisely, have sought the 

easiest way to get us to Sing, and so have unintentionally, but 

none the less surely, aided in the enthronement of the Gospel Bong. 
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In addition to the foregoing there remain to be noted certain 

mechanical qualities of the Gospel Song Book whioh have aided in 

its popularity. Among these are: 

1. The size of the Books. In oontrast to the unwieldy colleo

tions of our Church Hymnals, numbering often over 1000 hymns, 

the Gospel Song Books have uniformly been small enough for ea8Y 

use, rarely numbering over two or three hundred songs. This 

has made it possible to know the contents of the book more 

~horoughly) though even at thatt~be oontents are not fully 

known by the majority of those that wse them. 

2. The price of the <I;ollections has brought them within easy 

reach of all. The regular Hymnal. of the Churches are rarely 

published at less than one dollar each, while the Gospel Song 

Collections rarely exoeed twenty five cents a copy. 

3. The style of printing makes it easier to follow the musio 

and words. In the larger Hymnals the musio is generally printed 

first, and the words follow in smaller type at the bottom of 

the muSic. This makes it hard to follow the music when singing 

the words. The Gospel Song Book,on the other hand, invariably ----------.. ~ 
prints the words betweenfue treble and bass olefs of the nrusio, 

thus making the singing muoh easier. The only departure from 

this rule has been when older hymns have been inoluded in the 

collections. 

One other fea.ture of the Mov4ment is to be noted, namely, 

tha.t the popularity of its Bongs is due far mere to the charac

ter of their nrusio than to the words •. Lutkin, discussing hymn 
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tunes,says~ "Uany a hymn of mediocre merit has been sung into 

fame and widespread use thro' the compelling power of the tune I 

while many a worthy hymn has been unable to survive inadequate 

musical e.pression." And again," So far as the general public 

is concerned the tune holds indisputably the supremacy."* 

Lutkin's ju4gment is undoubtedly correct in its application 

to the Gospel Song. A very cursory glance over the t,ield will 

show many son~a in comr::on use '(;'hose use is not merited by their 

words~ but is due wholly to the pupularity of the tunes to which 

they have been set. 

*"I,iusic in the Church." p. 1. 



Chapter II. 

Hymnody in America Prior to the Gospel 

Song Movement. 

When our first settlers landed on the shores of the New 

World they caffie to find a land where they might be free from 

political and religious oppression, where they could worship 

God without fear ~nd favor. 

The Pilgrim Fathers who landed at Plymouth in 1620 brought 

wi th them their independent views, the most import,ant of which 

in the subsequent history of this country was the doctrine of 

relie;ious liberty. Several parties of emigrants left England 

in the opening years of the seventeenth century, some possessed 

of the same spirit that animated the Pilgrim Fathees, and others 

possessed by the desire to better themselves financially in the 

New World. It is distressing to have to record that most of 

those who came to obtain religious freedom, bitterly persecuted 

other Denominations when they themselves came to be the dominant 

religious party. These early years, consequently, saw a bitter 

struggle among the colonists, but after this period the principle 

of religious liberty was aocepted. 

Along with this sentiment was a oorresponding growth in the 

ideal of political liberty, which found expression in the asser

tion of the rights of "life, liberty and the purs1j.it of happiness" 

of all men, set forth in the Declaration of Imdependence. This 
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sentiment played a large part later in the emancipation of the 

Neglt'c. This brief resun,e r; f ea.rly conditions would be of no 

vaiue in our conaideration of the Gospel Song ttovement,were it 

not that the spirit of liberty there seen 1s evidenced alao by 

a growing tendency toward freedom in the realm of Hymnody. The 

spirit of independence which fought and gained religious 'and 

p~litioal liberty, found expression also in a breaking away from 

old ideals and standards in Hymnody, which culmina.ted intt.he 

poetry of the Gospel Song Movement, a culmination which in my 

judgment was inevitable. To trace the course of this develop-
• 
ment in American Hynmody \lIiill be the aim of this chapter. 

Tile settlers whose first landings on these shores have been 

mentioned above,brought with them from England a deep-rooted 

prejudice in favor of Psalm-singing. This was an elelr.ent of 

their Oalvinisnl. The two great Protestant parties in Europe 

at that time were Lutherans and Calvinists. The Lubherans free

ly employed hymn-singing in their churohes,and in Germany at 

that time it was oommon. But England was prevailingly Calvinis

tic, and, following the views of Calvin, regarded hymns with 

prejudioe and oonfined themselves to the psaln:s. Calvin did 

not deny the right of the Church to compose and use hymns, but 

he did olaim that the Psalms were the 'Best Church musio that 

could be used. It was o~t of th~s atmosphere that our early 

settlers oame,and it is not surprising therefore to find them 

prejudioed in favor of the Psalms. 

The Introduction to the "Bay Psalm Book" of 1640, the first 

book printed in Amerioa, sets forth that the Pilgrim Fathers 



14 

brought wi th them fro IT. the Old l":orld as their Psalter, Henry 

Ainsworth's "Version of the Pealms in Prose and l:!eter" with the 

printed tunes. A few years later a party of Puritans,under the 

leadership of John Endicott, landed at Salem, Massachusetts, bring

ing 'i;i th them as their peal ter the "Psalms" of Sternhold and Hop

kins, which had for many years been published with the ordinary 

editions of the English Bible, and which were also set to music. 

These two parties, the Putitans holding the religious views 

of the Established Church of England, and the Pilgrim Fathers 

holding Independent views, were alike in this, that both held' 

to the Psalms as the pmoper music for use in churoh worship. 

Their ~oyalty to the Psalms is still further seen by the fact 

that by 1640, becoming di ssa ti sfied wi th the" detractions from, 

a.dditions to and variations off the "Psalms" of Sternhold and 

Hopkins, and the paraphrasing of Ainsworth, they had prepared, 

under the leadership of Cotton Mather, a new version of the 

Psalms," 'fhe Bay Psalm Book," in the preparation of whioh the 

committee of "30 pious and learned ministers" had as their ideal 

the strictest possible adherence to the Hebrew text, with the 

resul t that their renderings wexe in many cases harsh and dry. 

The translators aoknowledged. that their verses wer.e not always 

smooth and elegant):)lit.:cla.1med. that this \YaB preferable to wilfully 

slLloothing where the HebrewW'alJ rough. The following quotationt'will 

whow the charaoter of their work: 

Psalm 1. "0 Blessed nlan, that in th' advice 
of wicked doeth not walk; 

lior stand in sinners' way, nor si t 
in chayre of soornfull folk, 

But in the law of Jehovah 
is his longing delight: 

and in his law doth TI:edi tate, 
by day and eke by night," 



Psallli 23, "The Lord to ~e a shepherd is, 
~'lant therefore shall not I. 

He in the fl:aIdS of tender grasse 
doth cause mee downe to lie: 

To waters oalllie me g~ntly leads 
Restore my soule doth hee: 

Be. doth in paths of righteousness, 
. for his na~e's sate leade mee," 

In sfite of the harshness of its verse the Version beoame 
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imr[,ensely popular, the only apparent reason for this being its 

strict a.dherenoe to the original text. 80 great was its popu

lari ty, the. t in 1651 a revi sed and enlarged edi tion was publi shed 

under the title "The Psalms, Hymns amd Spiritual Songs of the 

Old and new Testan;ent." Already at thi s early stc.ge therefore 

there may be. seen, in the ~i tle to thi s enlarged edi tion, a slight 

cieparture from the attitude of prejudioe against hymns. This 

new and enlarged edi\ion ran through 27 edf(~ons J the la.a·t, (ed'l

tioJ being printed in 1762. As reflecting on the situation in 

Gre~t Brit~in we are told that there were 20 English editions 

and six Scotch editions printed. 

For over a oentury the Bay Psalm Book maintained its popu

lari ty J but from 1751 on it began to be replaoed by Tate and 

Brady's"Version of the Psaln:s. n I have not been able to examine 

a copy of this Version, but aooording to Benson the psalms were 

singable and pleasant, while still keeping true to the spirit of 

the original. Sorr,e of them were more like hymns,and are to be 

found today in our Hyu~als. The Baptist Hymn and Praise Book 

published in 1904 has two of them, Nos. 3 and 60, I quote No. 
, 

60 as showing their style 

"Thro'a:l the ohanging soenes of life, 
In trouble and in joy, 

The praises of my God shall still, 
},:y heart and tongue employ. 



"Of His deliverance I will boast 
Till all who are distressed 

From my example comfort take 
And charm their griefs to rest. 

"Oh, li..agnify the T.Jord "'lith me, 
With ~e exalt His name. 

~nen in diatress to Him I called, 
He to my rescue came. 

nOh, make Gut trial of His love, 
Experienoe will deoide 

How bleat are they, and only they, 
1":110 in Hi s truth confide." 
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(In Wesley's Hymns 2.nd Tunes, publi shed in England in 1877) this 

hyrm is given with six verses) . 

A com2arison of this hYT{~ with verses 1 to 8 of Psalm 34 1 

from which it is taken, ''!ill show the free pararhrasing as well 

as the beauty of the Hymn. The fact that this Version, wi th its 

free paraphrasing, should begin to" replace the Bay Psalm Book: 

is clear evidence of the breaking down of the prejudice which 

led to the publication of the latter. 

Contemporary wi th the introduction of Tate and Brady' if Ver

sion, and sharing ,,-,ri th i ~ in the development toward a freer hym

nodY,came Dr. Watt8~ "Imitations of the Psalms of David." 

Dr. Watts seems to have first published his collection of 

Hymns, but the time was not ripe for such a departure and he 

met with a good deal of opposition. In order to keep it before 

the public he was forced to publish with it his "Imitations of 

the Psalnis." Hi s work was distinctly an advanoe on that of 

Tate t;.nd Brady, in that he freely introduoed New Testament truths 

• into his paraphrases, a practice of which I find no evidenoe in 

Bueh hymns of Ta.te and Bzady as I have been able to examine. 

An illustration af this is seen in his rendering of Psalm 118, 



verses 22 and 23) which runs 

"Behold the sure foundation-stone I 
Which God in Zion lays) 

To build our heavenly hopes upon, 
And His eternal praise. 

"Chosen of God, to sinners dear l 

We now adore Thy name; 
We trust our whole salvation here, 

Nor oan we suffer shame. 

"The foolish builders l scribe and priest, 
ReJect it with disdain: 

Yet on this rock the Church shall rest 
And envy rage in vain. 

"What tho': the gates of hell withstood l 

Yet must this building rise: 
'Tis thine ovm work, almighty God, 
. And wondrous in our eyes." 
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Here we have awery beautiful paraphrasing of the Psalm, but 

at the same time the atmosphere is that of the New Testament 

rahher than the Old. 

In the Psalms cf Dr. Watts we find also the r efrain l a feature 

which has come to be assooiated with our modern Gospel Song, but 

which is to be found in the original psalms, the 5th and 11th 

verses of PsalIli 42 and the 5th verse of Psalm 43 1 for example, 

being a true refrain. Dr. Watts differs both from the ·original 

practise and from our modern praotise, in that he does not con

fine himself to one refrain. In Psalm 50 he haa no fewer. than 

seven different refrains which oocur without an¥ apparent order. 

In Psalm 136 1 Yvhere, in the original, the refrain ocours as the last 

half of every verse, Dr. Watts uses two refrains whioh alternate 

through the Psalm, that after versee'~, 3 1 etc., being 

"His power and grace 
Are still the same 

And let His Name 
Have endless praise." 

after verses 2, 4, etc., the refrain is 



"Thy mercy, Lord, 
Shall still endure, 

And ever sure 
Abides Thy Word." 

18 

Dr. Watts' Hynma are cf course a still further advance in the 
-

direction of freedom, for here there is no attempt to follow the 

Psalms, but any Scripture passage is taken as a starting point, 

and indeed often no Scripture at all, but merely some religious 

truth or sentiment. 

Dr. Watts has contributed BO many fine Hymns, net a few of 

which are still alive, that one is tempted to linger over his 

work, but the limi te 0 f thi a di scussion I)reclude' such a course. 

In the latter part of the eighteenth 0entury a further step 

was taken by the publication of Denominational Hymn Books. In 

1766 a collection of Hymns for the use of Baptists was published, 

enti tled "Hymns an:~ Spiri tual Songs." In 1789 the Reformed Dutch 

Denomination published a collection of Hymns; in the same year 

the Protestant Episcopal Church added 27 hynms to its version of 

Tate and B~ady, and by the end of the century Hymn Books had been 

published by nearly all the leading Denominations. These books, 

of course,still included very largely the Psalms and Hymns of 

Watts and otherspu't -found-l room also for the inclusion of new 

Hymns. 

About the beginning of the 19th century, the trend toward a 

l10re liberal hymnody becaJte more pronounced. Thi s period was nne 

of unrest and reform. The great Temperance MOvement came to promi

nenoe: the agitation against slavary "began' to ta),{e form: wl)itt 

Baoon calls "The Second Awakening," was ushered in by the Camp-

!Leeting, and spread over the West and South-V'est, while a growing 
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religious sense in the East came to light somewhat sooner. "It 

was not done and over with at the end of a few years, and then 

followed by a long perio'd of reaction. It was the beginning of 

a long period of vigorous and'abundant life,' moving forward, 

not, indeed, with even and unvarying flow, yet with continuous 

ourrent, marked with these alte1'll&tions of exaltation and sub

sidenoe whioh seem, whether for evil or for goo~, to have become 

a fixed oharacteristic of American Churoh History • 

• The widespread revivals of the first decade of the nineteenth 

oentury saved the Church in Amerioa from its low estate, and gtrd

ed it for stupendous tasks that were about to be devolved upon 

it."· It waS,lrioreover,a period when the missionary spirit began 

to lay hold of American Christianity. Ih 1810 came the formation 

of the American Board of Commissioners for Foreign MiSSions, fol

lowed in the next few years by the formation of missionary sooi

eties by the Baptists, Presbyterians, Episcopalians and Hethodi-sts. 

This new an:: vigorous life, with its changing attitude to

ward the heathen and toward wrong, made itself felt in the realm 

of Hymnody by a growing demand for Hymns more suited to its ex-
~ 

pression than~the older Hymns of the Church. In the Introduo-

tion to the "Dover Seleotion" published in 1828, Andrew Broaddus 

eays, "the main body of the volume is to consist of a selection 

of those more popular dompositions, generally oalled 'Spiritual 

Sonse' ........ With regard to the compositions oalled 'Spiri tual 

Songsl the reader is apprised that they are for popular use." In 

the "advertisement" to a seldction of hymns published at Lowell, 

I,1ass., in 1829 by E. W. Freeman, we read "The wor'kof revival 

* Bacon. "American Christianity." p. 244. 
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whioh has been oarried forwa.rd in this town for more than three 

years past and whioh is still progressing, seems to oall for a 

greater number and a. more extensive variety of hymns than are 

usually found in oolleotions of this kind." In the,refaoe to 

"The Psalmist," published in 1843, the oompilers say "The demand 

for a new oompilation of hy-runs for the use of Baptist Churohes 

has been for several years growing more and more imperious. The 

publio voioe has dalled for an effort to fill up the aoknowledged 

defioienoies of our existing oolleotions." 

Turning to the Presbyterians I find in the prefa<re to Joshua 

Leavitt's "Christian Lyre," published in 1830, the following--

"Every person conversant with revivals must have observed that 

whenever meetings for prayer and conferenoe assume a speoial in

terest, there is a desire to use hynms and musio of a different 

oharacter from those ordinarily heard in the Churoh." In the 

Preface to Hastingi' "Spiritual Songs,"published in 1834, the 

editor says "In the lar~er and more dignified assemblies, psalmody 

will continue to hold its appropriate plaoe; but for sooial and 

private uses, something is needed whioh is more familiar, more 

melodious and more easy of exeoution. The importance of. such 

musio has become too evident to escape the notice of intelligent 

Christians; and the demand for it, especially in seasons of re

vival, has been of late inoreasing." 

More extracts of this nature could be given, but these will 

suffice to show the growing demand among American Christians for 

a freer style of hy~~ody, one more suited to the expression of 

the earnest religious life that had awakened. It is not surpris

ing then to find this period marked by a oonsiderable produotion 
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of song books, chtafly designated as being for "private" or 

"90cial ll or "revival" use, and containing more or less music of 

a freer type. At first there are few of these songs included, 

but the number grows larger as the years pass. Winchell's ar

rangement of Watts' with Supplement, published in 1832, containe 

five selections under the head "Invitations and Promises." I 

give the first verse of one of these as illustrating their na

ture: 

IIYe wretched, hungry, starving poor, 
Behold a royal feast! 

Where mercy spreads her bounteous store 
For every humble guest." 

Others that occur with more or less frequency are 

"Stop, poor sinner, stop and think, 
Before you farther go; 

Can you sport upon the brink 
Of everlasting woe? 

Hell beneath is gaping wide, 
Vengeance waits the dread command, 

Soon to stop your sport and pride 

Chorus. 

And sink you 1I1th the damned. 

Then be entreated now to stop-
For unless you warning take 
Ere you are aware, you'll drop 
Into the burning lake." 

"How painfully pleasing the fond recollection 
Of youthful emot~ons ani innooent joys, 

lnlen blessed with parental advice and affection, 
Surrounded with mercies, with peace from on high! 

I still view the chair of my father and mother, 
The seats of their offspring as ranged on each hand, 

And that richest of books, which excels every other, 
The family Bible, which lay on the stand; 
The old-fashioned Bible, the dear blessed Bible, 
The family Bible, that lay on the stand," 

Lack of space prevents the citation of more of these, but these 

will demonstrate }tow far the taste of the Christians of this 

country had travelled since the publication of the Bay Psalm ~ook, 
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and how nearly these songs are approaching our Gospel Song. 

In this period also we find the first work of a good many 

of those who later became known as composers of Gospel Song MUSic. 

W. H. Doane, W. B. Bradbury, Lowell Mason, Philip Phillips and 

others may be mentioned. Dr. Mason and Dr. Hastings began to 

greatly influence the lives and work of composers. J. H. Hall 

in hie "Biography of Gospel Song and Hymn Writers," mentions no 
. 

leI. than 17 Gospel Song composer. who took musioal work under 

them. 

We note also the development of two other streams of hymnody 

that did much to prepare the way for the Gospel Song, namely, the 

Sunday School Hymn Books and the Y.M.C.A. Hymn Books. Both of 

these very nearly approached the style of the Gospel Song Book, 

the great differenoe being that they were intended for the young 

while the Gospel Song is intended for all. 



Chapter III. 

Musioal Anteoedents of the Gospel Song. 

Just as we foun~ in the oase of the words of our Gospel Songs, 

that they are the natural oulmination of • long-standing tendency 

in American hymnod~, so when we turn to the tunes we find the way 

already blazed out. It will be our purpose in this chapter to 

trace the musical antecedants of the Gospel Song, confining our 

attention to the history of Church music in America,sinoe, as 

haa been already emphasized, the Gospel Song is peculiarly an 

American produotion. 

Original Amerioan Church Musio. 

Our first settlers used the psalm tunes set to the versions 

of Ainsworth and of Sternhold and Hopkins. Belcher in his "His

tor1cal Sketches of Hymns· says, "At the time of the founding 

of the Colonies in the United States singing by note was oommon, 

the psalm being lined out by the leader and sung by the congrega

tion. The period of sect controversy which followed brought a

bout a decline in this art." 

There grew up a difference of opinion as to whether oon~rega

t10ns should or should not join in the singing. Newman in his 

"History of the Baptist Churches in the Unitej States" mentions 

the churches at Pennepek, Pa., and Cohansey, N. J., as having 

trouble over "predestination, psalm-singing and imposition of 
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hands." Ritter says "Among the early settlers of the Colonies, 

as among the Dissenters in Ingland, there existed" much difference 

of opinion regarding the manner of singing in church. Some main

tained that Christians should not sing at all, but only make'melo

dy in their hearts.' Others did not obj eot to singing, but 

thought it wrong to Sing the psalms. Some would only allow 

Christians to Sing, while the a.ssembly should join in silenoe 

and respond tAmen!"* The result of this division wa.s that grad

ually congregational singing almost died out. 

In 1647 Rev. John Cotton publi shed a tract in whioh he en

deavored to remove some of the obstaoles to psalm-singing. This 

doubtless helped, but Ritter says again, "Many of the psalm-tunes 

sung by the Pilgrim Fathers sank into oblivion; and it is said, 

that for eighty or ninety years not more than ten different tunes, 
1/ 

is so many, were used in ~ublio worship."** Quoting from Hood's 

"History of Musio in New England" he says, "The few musio-books 

that had from time to time found their way into the Colonies 

were rapidly decreaSing, and the few they had were unlike each 

other. The cultivation of musio was negleoted; and, Until in 

the latter part of the seventeenth, and the oommencement of the 

eighteenth, centuries, the congregations throughout New England 

were rarely able to sing more than three or four tunes."*** These 

statements find confirmation in the fact that the Bay Psalm Book 

contained only six tunes. 

In 1720 Rev. Thomas Symmes of Bradford, Mass., began to fight 

for more singil),g in Church worship and suggested the formation 

of singing sooieties for the cultivation of musical taste and 

* 
** 
*** 

"Music in America."pp.6-7. 
" II" p. 9. 
" "II p. ~cn. 
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ability. This suggestion was followed, and led to a revival of 

congregational singing. The tunes sung were still, however, 

psalm-tunes, though in this century anthems and hymn-tunes were 

coming tnto use. 

From this time on there are evident two distinct tendencies 

in American Church Music, one toward a more correct and classi

ca~ and the other toward a more popular st,le. Our task is now 
, 

to traoe the popular tendency, though it is to be noted that,un-

til the advent of the Gospel Song Book, it finds little or no en

trance into the hymnals of the various Denominations. It is 

found chiefly in the history of three movements: 

1. 

2. 

3. 

1. 

The work of William Billings. 

Camp Heeting Songs. 
.; 

The "spirituals." 

The Work of William Billings. 

Toward the end of the eighteenth century we find in William 

Billings' work a distinct departure from the regular Church 

Hymn. While not by any means to be compared with our modern 

Gospel Song writers, there are yet in his work evidences of that 

freer style in Church Music which finds its culmination in the 

Gospel Song. 

His work seems to have been of a very crude character, due 

in large mea.sure to the fact that in his day there were almost 

no facilities in thi s country for the study 0 f musi c. Born in 

1746, he died in lBOy and is credi ted with being perhaps the 

best known of an early American school of music, very undeveloped, 

but among the ma.sses very popular, in which the chief elerr.ent was 



26 

the "fug\l6," a tune in which a suooession of noteeln one part 

is followed by a Similar suooession of notes in another part, 

and so on. Songs by Billings continued after his death to be 

inoluded in song and hymn oolleotions. 

Breed fin4s in our Gospel Song Tunes evidenoe of a revical 

a f the fUgII.e. 

Billings wa.s an enthusia.stio admirer of the fug&t.e. Most of 

the writers who mention his work quote his desoription of it, 

and I repeat it as indioating those elements in it whioh made 

it eo popular flith the people of his day; as indioating also the 

wide differenoe between it and the regular ohurch-rausi0 • "I t 

has twenty times the power of the old slow tunes; eaoh part 

striving for mastery an·;:.l viotory, the audienoe entertained and 

delighted, their mtnda surpassingly agitated and extremely fluo

tuated, sometimes deolaring for one part, and sometimes for an

other. How the solemn bass demands their attention--next the 

manly tenor--now the lofty oounter--now the versatile treble. 

Now here--now there--now heroe again. 0, eestatio! Rush on, 

you sons of harmony!" 

"Wi th William,;Billings burst forth a rioh growth of Amerioan 

psalm-tune oomposers. It is &0 thef!historian so far the most 

interesting epooh of Amerioan musioal developement. There was 

original life, great impulse, and energy about it. It was in

fanoy in art; but it was alive and seemed promising."* 

Our interest in the work of Billings and the sohool of MUsto 

whioh he represented lies ohiefly in the distinot deyarture whioh 

:i t ... :. shows from the aooepted standards of Church musio. 

* Ritter. n::usio in Amerioa. 1I p. 73. 
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a. Camp I,teeting Songs. 

In July 1800, in Log~n County, Kentucky, was held the first 

Ca.mp Meeting. A Presbyterian minister had announced a meeting 

and in his announcement notified the people to co~e prepared to 

oamp on the ground. The novelty of the proposal appealed to the 

people and they came from all directions, Methodists and Presby

terians being in the maj ori ty. The meeting was so well attended 

a.nd sucoessful that others took up the idea., and soon camp-meetilngs 

beoame very numerous. The people who attended them had, however, 

no hymn-books, and, according to Benson, the old hymns "were felt 

to be too sober to express the overwrought feeline;s of the preach-

er and the song, "* and so there arose a new tY',pe of song; "Rough 

and irregular oouplets or stanzas were concocted out of Scripture 

phrases and every-day sPeech, with liberal interspersing of 

Hallelujahs ani refrains. Such ejaculatory hymns were frequent

ly statted by an excited auditor during the preaching and taken 

up by the throng,until the meeting dis.olved into a. 'singing 

eostacy' culminating in a general handska.king. Sometimes they 

were given forth by a preacher who had a sense 0 f rhythm, under 

the excitement of his preaching and the agitation of his audience. 

Hymns were also composed more deliberately out of meeting, and 

taught to the people or lined out ~rom the pulpit."** 

The similarity of this camp-meeting music to the Gospel Song 

will be apparent when Benson's description is read. "It is in

dividualistic, and deals with the rescue of a sinner: sometimes 

in direct appeal to I sinners! 'backsliders' or 'mourners;' some

times by reciting the terms of salvation; sometimes as a. narra.~ive 

* 
** 

Benson. "The Engli sl1 Hymn." p. 292. 
" "" " p. 292. 
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of personal experience for his warning or encouragement ....... . 

The refrain or chorus .. is perhaps the predominant feature I not al

ways connected with the subject-matter of the stanza, but rather 

ej aou1atory. In some instances such a refrain was merely tacked 

on to a familiar hymn or an arrangement of one." 

The following features common to both CalIl,9 Meeting Song and. 

Gospel Song may be noted: 

(1). They are emotional in their appeal. 

(2). They grow out of an unusual spiritual and emotional 

condition. 

(3). They are a breaking away from the more Bober music 

:)f the Church. 

(4). They are personal in their charact4r, both subjec

tively and objectively: e~ressing personal emo

tions and appealing directly to sinners. 

(5). They use the refrain. 

Similar to the Camp Meeting Songs are the rude choruses sung 

by earlier settlers in log-houses and churches) to which Lorenz 

traoes the Gospel Song. 

3. The Spiritual. 

Still another departuEe from orthodoxy in Church Music is 

found in the "spiri tua1s I" a t~ of muSic of far higher quality 

than the Camp 11eeting Songs. Lorenz describes them as "Genuine 

'folk songs' originated and loved by a stratum in our Americs.n 

sooial life analogous to the peasants of Europe." He traces 

them back to the old English and Scotch songs and ballads brought 

over by the colonists, but claims that in the "rhythmical momen-
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tum" of their ohoruses they are distinctively Arr;.erioan. The tune 

"Foundation" to "How Firm a Found~tionn is a go,')d and well-known 

example of the spiritual. Lorenz states that the number of 

spirituals was large, but that few of them have oome down to, us. 

The following quotation :,~ . is important as indioating 

the plaoe of the spiritual in the development of the Gospel SOJ}g 

Music: 

"I should not have considered these 'spirituals' at suoh ex

treme length were not the subject so obscure aad the materials 

BO inaccessible, and especially \vere not the Gospel Song the 

direGtt outgrowth of them •... •· 

"It is diffi'.oult to define the exact period rihen the' spiritual I 

became a Gospel Song, but the transition occurred between 1850 

and 1865. DadmuD, Horace Wa.ters, Asa Hull, Hartsough, Philip 

Phillips, 01Ka.ne-- all helped in the ohange. The tspiritual ' 

was simply a melody and could indulge in a good many vagaries 

which it would be d.1ffioul t to harmonize. Wherever an organ 

or melodeon was introduced, wherever the singing-sohool wi th 

its four-part singing was org~nized, the I spiri tual, I in so far 

as it was minor in charaoter and its harmonies were not Simple 

and self-evident ,waa.ccJ:QJ'{de:Cl'O.14.'tand gave place to the Gospel and 

Sunday-sohool Song. As we have seen, even among the 'spirituals ' 

there had been songs that were so modern in style that they have 

been adopted as Go spel Songs. 

"The Gospel Song has inherited from the 'spiri tual' its cho

rUB and interlinear refrain, its free rhythms, its repetition of 

words in the ohorus, its simplioi ty of melody, its harmonio pro-

greSSion and balance --in general its hold upon and influenoe 

\ 
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over the people. It has lost a ~oGd deal of the sheer subj eo

t1vi ty of the 'spiritual,' as well as its sentiriientali ty and 

di fftsi veness. The Go spel Song usually 11as one de fini te thought 

and expresses it in three or four verses instead c f eight to 

twelve as did ma.ny 'spirituals.' It bas also lost its weird 

minor atra.ins, its mingled maj er and minor phrases, and its 

cl'l&..racteristic use of the sixth and avoidanoe of the seventh." * 
These three movements illustrate the faot that the more class

ioal and artistically oorreot ohurch musio failed to satisfy 

the musical tastes of the masses of the people, largely beoause 

the people were musioally uneduoated. The fact tl:at they sprang 

spontaneously from the people,and had great popularitY,9uggests 

at least tht the Gospel So~g fills a plaoe in the musioal life 

of the CODlLon people whioh cannot be filled by more classioal 

music, and evidences the fact that it is not an arti fioial and 

transi tory phase of Churbh music but one that has its roots deep 

in the tastes of the people. 

The progress from psalmody to the free wording of the Gospel 

Song as traced in the preoeding ohapter, ooupled with the above 

conSiderations, proves abundantly that the Gospel Song ~s the 

natural, and shall I say inevitable, outcome, along *3 311 

the lines of both VIC rds and musio, of tendencies that date baok 

to the early days of Amerioan Christianity. In my judgment, the 

Gospel Song, whether for goed or bad, is here to star. 

* Lorenz. "Practical Church Musio." pp. 105-106. 



Chapter IV. 

Brief History of the Movement. 

So far in our disoussion we have considered the words and 

tunes of American Church music separately, but about the middle 

of the lJineteenth Century we enter a :c)eriod where these two streams 

mingle to form the Gospel Song. 1orenz,as we have seen,gives 

the years 1850 to 1865 as the years of transition from the Spir

itual to the Gospel Song. Benson gives the Gospel Song as ori

ginating about 1851. The growth of Sunday School and Y.M.C.A. 

song books slightly antedates this, and confirms this as the ap

proximate date of the beginning of the Gospel Song. There is 

agreement as to the date, but considerable difference of opinion 

as to who is entitled to the credit. 

Benson says "Hore specifically the prominenoe of the Gospel 

Hymn in modern evangelism grew out of the 'Praise Services' or

g2.nized as early a.s :t851 by Eben Tourj~e who became 13resident of 

the Boston Y.U.C.A. in 1871, and the singing of H. Thane Miller 

and W. H. Doane at the Association Conventions; the 'Services of 

Song' given by Philip Phillips at Sunday School Conventions and 

Christian COmmission meetings and indeed around the globe, and 

in association with the Sunday Sohool and evangelistic campaign 

of John H. Vincent and Dwight 1. Moody in the West; and the work 

of Philip P. Bliss in connection with Moody's missionary labors 
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in Chioago. ~hillips regarded himself as the pioneer in intro-

duoing 'the sacred solo into religious meetings, as defined wor

ship,' and his assoo·iation with Moody as 'doubtless the preoedent 

ivhioh was followed by the Gospel partnership of Moody and Sankey.'"* 

Lorenz says "several years before Moody had found Sankey, 

Chaplain (later Bishop) McCabe had issued 'Winnowed Hymns' con

taining very largely the same seleotion of songs as those later 

used by Sankey, and it had a very wide use in America."** 

Cuyle; says Mr. Sankey "introdueed a peculiar sjiyle 0 f popu

lar hymns which are calculated to awaken the oareless, to melt 

the hardened and to guide the inquiring souls to the Lord Jesus 

Christ •...... while he had r~any suooessors he was the pioneer."*** 

The olaims made are so oonflicting that it is hccrd to pass 

judgment upon them, but they all overlook two vi tE'.l lJoints: 

first, that songs of distinotly Gospel Sone; oha.raoter aprear 

earlier in the oentury than the song books of these ~en; seoond, 

that the date of the first Gospel Song Books and the d2.te of the 

laul1chipg of the Gospel Song Movement are two very different 

things. Granting th~t all these men produoed Gospel Songs,and 

some of them Gospel Song Book~ I find no evidence in the work 

of any of them of the launching of the movement: unt~l the work 

of Mr. SaD.key, and not even to him was the movement du, though his 

name is inseparably linked with it and he played no small part 

in it. The truth seems to be that, more or leas independently, 

composers in different parts of the country began to give ex

pression to the demand which had arisen fa~ freer musio in re-

ligious worship. 

* 
** 
*** 

Benson. The English Hymn. pp. 484-485. 
Lorenz. Practical Church MUE!ic~ pp. 105-106. 
Introduction to Sankey's Story of the Gospel Hymns. 



l 

33 

The launching of the Movement, however, was due to the genius 

of a man who himself was not a musician and of whom it is reported 

that he could not alwa.ys recognize a tune when it was sung, bu. 

who yet sa.w the possibilities in the use of Singing as an asset 

in evangelistic work. To Dwight L. Moody more than to any other 

man is due the wide popularity and influenoe of the Gospel Song. 

Before his time musio had been used largely in oonneotion with 

the greatRevtve.ls of the Church, but as far as loan learn nobddy 

had ~eliberately undertaken to use it as a factor in evangelistic 

work, and it was the fact that the singing of these songs was 

one phase of the gr4at lay revival movement led by him that sp8ead , 
their popularity and really launched the movement. Lorenz says 

"Moody and Sankey's evangelistic campaign in England simply call

ed the world's attention to the existenoe of this popular sacred 

mueic."* 

Early in hiS life work, before he entered upon his great work 

of evangelism,Mr. Moody saw the value of musio,and used it in 

hie work. While still a salesman in ChioagO,and using his spare 

time and talents in Sunday School wo~k,he seoured the servioes 

of a chorister for his Sohool, believing it would be of help to 

the school. Some time later, in 1870, while engaged in Y.H.C.A. 

and evangelistic work in 6hicago, he attended a National Con

vention of the Y.M.C.A. at Indianapolis. Here he met Mr. Sankey, 

and the meeting is told at length by practically all of Mr. 

Moody's biographers. . The musio of the Convention was lagging, 

and Mr. Sankey was urged by a friend to help the singing, which 

he did to such good effect that at the close of the meeting Mr. 

* Lorenz. Practical Church Musio, p. 106. 

~: 
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Moody invited him to leavd his business and go to Chicago to help 

him in his work. The item of speeial interest in this meeting 

from our point of view lies in Mr. Moody's words "I have been 

looking for yQl.l for the la.st eight years, II indicating how. early 

he had realized the value of a singing partner in his work. 

Mr. Moody's contribution to the movement was four-fold: 

In the first place, he very early recognized the value of 

the Gospel Song, and almost from the beginnivg of his public work 

used it in his meetings. His long and fruitful partnership with 

Mr. Sankey is sufficient proof of thi s. The principle of a Gos

pel parnnership between evangeli~ and singer is so wide-spread 

today that it is hard to realize that it dates back no further , 
than the work of Mr. Moody. 

Second: He was the instrumemt in leading into the work some 

of the singers who were most prominently connected with the move

ment. Mr. Sankey, Mr. Bliss and Mr. Stebbins were all d1 rectly 

led to give up other work and enter the field of evangelistic 

singing thro' his influence. 

Third: The great impetus to the movement, the impetus whieh 

made it the world-wide force it has become, came distinctly from 

its connectiolj. with the great revival campaigns of Mr. Moody and 

those whom he associated with him. So inseparably are the two 

conneated,that it is impossible to discriminate between them 

either in popularity or in influence. 

Fourth: B~ the founding of the Music Department of the Moody 

Bible Institute, he made provision for a continuation, unaer the 
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most favorable conditions, of the sones of the movement. 

It is for these reasons, while freely admitting the previous 

existence of song-books of a Gospel Song characte; and the sim

ilarity of the work of Philip Phillips and others, that I con

clude the movement owes its inception to Mr. Moody. 

I pass now to a brief survey of the men connected with him. 

TO speak of all the men connected with the movement would be im

possible within the limits of this Thesis,and I am confining my

self to those whose connection with-him gives them a distinct 

place in the movement. It must not be forgotten that there are 

many eminent Gospel Song composers whose names would find a place 

in any complete history of the movement,who have been rather daawn 

into its. current than been its cause. 

The first name that comes to the mind i8 that of Ira D. Sankey, 

not because he was the first to be associated with Mr. Moody, but 

because of his long partnership with him. 

Ira David Sankey was born in Lawrence County, Pa., on August 

28th, 1840. He very early became noted for his fine singing, 

but seems to have had little or no musical training. This fact, 

which might have been a drawback to him in other quarters, may 

have fitted him for more whole-hearted co-operation with Mr. 

Moody, the preacher who also had little education, for both of 

them were men who leaned hard on God,and God wondrously used their 

talents. Soon after his conversion in 1856 his father moved to 

Newcastle, where the young man,before he became 31 years of age, 

was appOinted Superintendent of the ~ethodist Sunday School, 

\'(h1ch contain'ed over 300 scholars. Here he began the pract1 se of 

singing Gospel Solos~ which proved a' great attraction to the 

.. .. .. 
~ 
Ii . 



36 

Sunday School. In 1870 occurred his memorable meeting with 1:.1'. 

Moody a.t Indianapolis. The day after thiS meeting he sang for 

Mr. Moody in the open air. He was Btill undecided, but several 

months later spent a week with Mr. Moody in Ohicago, and at the 

close of that week resigned his position as a Revenue Collector 

and began the work which was to couple his name with tha.t of Mr. 

Moody the world over. In 1873 he joined Mr. Mooq,y in an evan

gelistic tour of Great Brita:in. During this tour the evangelists 

used Philip Phillips' "Hallowed Songs" for their meetings, but 

Mr. Sankey sang, as sol-os, songs which he had collected from time 

to time. His singing was so well received that a den~nd arose 

for sopies of his songs, and an effort was zr.ade to have them ap

pended to "Hallowed Songs." This the publishers refused to allow, 

and at last twenty three of them were published separately under 

the title "Sacred §ongs and Soloe." ThiS, united with"Gospel 

Songs," published by Bliss ,in 1874, became the nucleus of the 

famous "Gospel Songs and Sacred Solos" of Sankey, Bliss and 

others, the circulation of which has run into millions. Of Ipecial 

interest in connection with the publication of this song-leaflet 

is the fact that the evangelists declined to use any of the prof

its, amounting to $35,000, for their personal use. Indeed one 

of the most pleasing features of the work of all the men con

neoted with Mr. Moody was their disinterestedness in the work. 

The one passion with them was to win men and women to Christ. 

Mr. Sankey sought this just as truly in his singing as did Mr. 

Moody in his preaching. Dr. Wilbur Chapman, in his life of 111'. 

Moody, quotes one of Mr. Sankey' 8 Edinburgh hearers as saying, 

'),:r. Sankey sings with the conviction that souls are receiving 

I 
II .. 
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Jesus between one note and the next." It was this fact,coupled 

with a voice of remarkable sweetness and power, that so eminent

ly fitted him to be Mr. Moody's partner. 

During this English tour, and after the return of the evan

gelists to this country, the singing of Mr. Sankey was ilIll1lensely 

popular, and his songs were on everybody's lips. It would not 

beetoo much to sa~ that the great crowds which everywhere attend

ed the meetings of the evangelist~ were drawn just as much by the 

singing of Mr. Sankey as by the wonderful preaching of :Mr. Moody. 

Mr. Sankey was associated with Mr. Moody until the death of 

the latter in 1899, and did not long survive him, dying on August 

13th, 1903,at Brooklyn, N. Y. 

Two years before the meeting between Mr. Moody a.nd Mr. San

key, occurred the meeting between 11r. Moody and Mr. P. P. Bli ss. 

At the time Mr. Moody was holding Gospel Services in Woods' Mu

seum, Chicago. It was his custom to preface his meetings by an 

open-air service. Mr. and Mrs. Bliss were passing by one Sunday 

night when they were attracted by his preaching and stopped to 

listen. The sin~ing that night was not good, the usual leader 

not being present, and Mr. Bliss helped all he could. His sing

ing eaught Mr. '11oodyl s attentioll and from that day a friendship 

sprang up between the two men. Major whittle, so long Mr. Moody's 

associate in the evangelistic field, is quoted as saying that he 

thought Mr. Moody got his first impression of the power of solo

singing in Gospel work from Hr. Bliss and Mr. C. M. Wyman. 

After that first meeting Mr. Bliss frequently led the music 

at I!.r. Moody's meetings. In letters written from Scotland in 
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1873 and 1874 l:r. Moody so strongly urged him and roCaj or V!hi ttle 

to form a GOJl1Iel partnership that a.t last they consented to a 

tria.l. They held a meeting together at Waukegan, Ill., in Ma.rc~ 

1874, and at the close of that meeting they both gave up their 

previous work and devoted themselves to the evangelistic field. 

From that time on they were associated in the work until the tragic 

d4a.th of Mr. and Mrs. Bli ss in the' train disaster at Ashtabula in 

1876. 

Mr. Bliss's work was of a very high order. As in the ease 

of Mrl Sankey,he was blessed with a very fine voice and had but 

one passion in his work, the conversion of souls. In addition 

to hi s singing he was a composer of considerable merit. Prof. 

F. W. Root says of his work, "His Gospel Hymns contain no point

less verses, awkaand rhythms or forced rhymes, but on the con

trary, glow with all that gives life to such composition." Dur

ing his life-time his most popular song was "Hold the Fort, for 

I am coming," but its popularity haa died out,and we now reme~ 

ber most his "Almost persuaded," an invitation song that has been 

used with great power. 

On the death of Mr. Bliss his place as Major Whittle's singer 
v ~' 

was filled by James McGranaham. Unlike Mr. Sankey, McGranaham 

had a s~lendid musica~ preparation before becoming an evang~listic 

singer. His fttends and music teachers planned for him a career 

a.s an operatic star, but the death of Mr. BlisS, of whom he wa.s 

an intimate friend, brought him into touch with Major Whittle and 

changed all his pla.ns. From that time on he devoted himself to 

the work of his deaci,-,friend, and made a name for himself in the 

rea.lm of Gospel Song. He was associated with 11100dy and Sankey 
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in their Great Britain tour of 1883, and continued as Major Whit

tle's Binger until his health began to ~ail in 1890. He died 

July 9, 1907. 

Like Mr. Bliss, he was a composer as .ell as a singer, and 

1n addition, hat the distinction of being the pioneer in the uee 

of the Male Choir in C~spel Song. 
.; 

Mr. Geo. C. Stebbins, who took McGranaham's plaoe when his 

health began to fail, first met Mr. ~oody in Chioago in 1870 to 

1874. In 1876, during a. visit to Mr. :Moody at Ncrrthfield, he was 

1nduoed by him to enter the evangelistio field under his direo

tion, whioh he did that fall. He was engaged in organizing 

choirs for the Moody and Sankey nleetinge in Chicago that year, 

and then assisted other evangelists. At first associated with 
v . 

Dr. Penteooet, the ill-~ealth of M:r. Mcqranaham brought him final-

ly into partnership with Hajor Whittle. 
./. 

BliSS, McGranaham and Stebbins were all fortunate in being 

a.ssociated with Ma.jor Whittle. He was a man of eduoation and 

culture and wrote a number of hymns under the pen-ne.roe IlEl Hathan." 

His standard was high. He once said "I hope I shall never write 

a hymn that does not .contain a messa.ge-- there are too many hymns 

tha.t are just a meaningless j 1ngle of words; to do good a hymn. 

must be famnded on God's word and carry the message of God's love." 

As a oonsequenoe he sought to put his best into his hymns, with 

such good effect that Mr. Moody said of his work,' "I think Major 

Whittle has written some of the· best hymns of this century." It 

is hard to estimate the extent to which his ideals influenoed 

• 
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the musioal standards of the three singers who were assooiated 

with him. 

Coming a little later, but still early enough to find a plaoe 

in this brief survey, was Dr. D. D~ Towner. Bown in 1850, he 

early beoame known for his fine vOioe, and spent muoh time in 

singing. In the Fall of 1885, he joined Mr. Moody in evangelis

tio work ~nd remained in that work until the Fall of 1891, when 

he took oharge of the musio department at the Moody Bible In

stitute in Chioago. Under his direotion that Department has 

grown greatly in effeotiveness, and today is perhaps the greatest 

sif;l.gle influenoe on the Gospel Song l!ovement. 

Our sketoh would be inoomplete without referenoe to Hrs. Van 

Alstyne, better known by her maiden name, Fanny Crosby. It will 

be noted that, apart from Mr. Moody, she is the only person whose 

work is here desoribed who was not a singer. The reason for thiS 

is that the movement is pre-eminently a musioal one. It is the 

style of its rnusi.c even more than its words that mark it as dis

tinotive: it is to'its oomposers and singer~ far more than to 

its authors, that its,popula.rity and influenoe are due. Certain 

names stand out in its music as leaders, bu~ except for Fanny 

Crosb" there is hardly a name among its a.uthors tha.t is much 

known outside the circle of composers or of those who have made 

a special study of Church music. 

Frances Jane Crosby was born in Putnam County, N. Y., on 

l,;arch 24th laZO. Wl".I.en six weeks old, owing to bad medical ad

vice, she became totally blind, but never in later life expressed 

any resentment at her affliotion. At a very early age she began 

to write poetry. She first became known as the author of popular 
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songs, including "There' a music in the air," and "never forget 

the dear ones,lI but turned her attention to Gospel Song wri ting, 

c.nd beoame easily the most prolifio author since the days of Watts 

and Wesley J publishing in all some 8000 pieces. In 1858 she was 

rnarried to Alexander Van Alstyne, a blind musician. It is a very 

pleaSing Comriient on his attitude toward her, that he insisted on 

her continuing to l:)ubliah her work under her already fE,mous maiden 

name. She died in 1915, just six weeks short of her 95th birthday. 

Concerning her work there is considerable difference of opinion. 

Julian in his "Diotionary of Hymnologyll says: "NotWithstanding 

the inu:,ense circulation thus given to I,Crs. Van Alstyne's Hymns, 

they are, with few exceptions, very weak and poor, their simpli-

, oi ty and ea.rnestness being their redeeming features. Their popu

la.ri ty is largely due to the Dlelodies to which they are wedded~ 

Similar is the judg;ment of Bodine in his IISome Hymns and Hymn 

Writers," who says: "Most of these are without value, but a few 

have met with large. popular favor." 

But the "Literary Digest" of February 27, 1915, publishing 

the ,acoount of her death, quoted estimates of her work from a num

ber of Amerioan newspappzs, ,from w!Lich I take the following: 

New York Times -- She "was easily first in the authorship Qf 

the so-called 'Gospel Hymns' whose direct a.ppeal to men's primi

tive beliefs and emotions have been found effective· by revival*sts." 

Philadelphia Record -- "Miss Crosby expressed universal re

ligious emotion in fluent and rhythn:ic verse that found an echo 

in millions cf hearts, and while no person can rise to poetio 

heights as often as she wrote a hymn, she had ta.ste and a sense 
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of melody, as well as piety, and many of her spiri tua:l. songs are 

permanent and valuable additions to religious literature." 

In my judgment these last estirr,ates of her work come nearer 

the truth than the others, and our hymnody has been greatly en

riched by ·her work. 

With the work of Mr. Moody and the group of men connected. 

with him the Gospel Song Movement is fairly launched. Dr. W. H. 

Doa.rie~ E. O. Excell, Chas. H. Gabriel, W •. J •. Kirkpatrick &nd others 

contributed largely to it, and in spite of strenuous opposition 

by musicians and our more conservative zeligious leaders, it had, 

before the great ReVival Campaigns of Torrey, Sunday, Chapman 

and others~ become an established feature of American Christianity. 

80mplete figures as to the spread of the Movement are not ob

tainable. In the effort to obtain these I wrote! to a number of 

publishing houses, but fouDd that in many cases records had been 

destroyed or publlishing houses had gone out of business. From 

information received~ howeyer, it is safe to say that many hun

dreds of Gospel Song Books have been published, their circulation 

as reported to me varying from 5,000 to 1,000,0~O copies. 

Hardly a Denomination exists thr;t does not use Gospel Songs 

to a consiierable extent, either including them in its regular 

Hymnals or providing separate Gospel Song Books for use in Sun

day School, Young People's Meetings, Prayer Heetings, Revival 

l~eetings ,md the like. Thel::r use is nation-wide, and other coun

tries have felt their influence until today there is hardly a 

country in the world which American Christianity bas touchedTwhere 

the Gospel Song is not known. 



Ohapter V. 

The Contribution of the Movement to Amerioan Ohristianity. 

It is obvious that a movement whioh has its roots in the very 

natuJ:eof our American people, whioh traoes its beginnings back 

to the early days of Amerioan Christianity, and whioh has been so 

largely used in our Churohes, must have had a very considerable 

influence upon Amerioan Christianity. To discuss this influenoe 

w1ll be our task in this chapter. 

1. Its place in modern Revivals. 

Whether for good or evil the Revival me.ting has oome to be 

an inseparable part of our Amerioan Ohriatienity. Bacon speaks 

of "the exaggerated revivali.m ever ainoe so prevalent in the 

Amerioan Church -- the tendency to consider religion a.s consist

ing mainly in soenes and periods of speoial fervor, and the in

tervals between them as so much void space and waste time."· 

And aga1n of "those alternations of exalt~tion and subsidence 

which aeem, whether for evil or for good, to have beoome a fixed 

oharacteristic of American ohurch history."·· It aeems to be a 

general condition of'our Amerioan ohurches that we live on the 

fervor and energy generated by the DRevival." In most churches 

th1s "Revival" has come to be an annual event, and during it's 

continuance there is a marked difference in the attitude of peo-

• BaoDQ, HietorY'of Amerioan Christianity, p.155 • 
•• n " "a " p.244. 
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ple toward the Church. New zeal and interest app4ar in members 

who during the rest of the year are cold and indifferent; whose 

faces are rarely s.en at the regular preaching s.rvices of the 

Church and never at Prayer M.etingj who undertake no definite 

Christian work, and who are the despair of their pastors' heartsf 

Nothing keeps them from attending the "Yeeting," and if the visit-

ing evangelist proves popular and interesting they are loud in 

his praisesj their voices ring out in the singing, and they are 

loth to leave when the benediction is pronounced. But when the 

Evangelist leaves and the Pastor takes up his work again; when 
~ 

the excitement ineident to the "Meeting" has died down; their 

·own interest somehow suffers a relapse, and pretty soon the Qu8i

ness or the dance or some other thing is occup~ing all the atten

tion a.ga,in. 

Nor is this peculiar to the Church members. Those who make 

no profession of Christianity, who cannot be prevailed upon at 

other times to enter the Church at all, are during the meeting 

to be found in their places every night, enjoying the Singing 

and the preaching. 

Such a condition in our Church life is not a healthy one ,and 

were this the place for it much could be written on the subject, 

but at the same time quickening does often come to a Church m 
the course of the meeting,and genuine conversions do take place. 

Now the Gospel Song and the Meeting are almost inseparable. 

1 have heard and known of Meetings being conducted where the sing

ing was done from the regular church hymnal, but such cases are 

exceptions and not always succes~ful. It appears as though the 

emotion-e~irrlng strains of the Gospel Song are necessary in 
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order to oreate the proper feeling in the Meeting. I do not 

know of one modern Revivalist who uses the Church Hymnal in his 

meetings. Dr. Chapman, Gypsy Smith, Dr. Torrey, "Billy" Sunday 

and others use speoial Song Books published by the evangelist or 

b, the singer who aocompanies him. 

Turning to the me.tings themselves,.e find them almost invar

iably opening with a Song Serv1oe,in whioh a number of the newer 

songs in the book are sung and praoti sed and during whioh one or 

more solos, duets or quartettes are sung. Fully half of the time 

of the-: meetiDg is given over to the singing, and the effective

ness of the sermon whioh follows is largely dependent upon the 

song service. 

In my judgment the songs used in our Revival Meetings are 

la.rgely responsible for the reeul ts of the mee.tings. In the hands 

of a man of consecrated talent the song is a mighty factor in 

touching and softening the heart of the sinner. Many are the 

stories told of conversions that have taken place while some Gos

pel Song was being sung by a man of God; Mr. Sankey's solos were 

particularly fruitful in this respect. And even where oonversion 

has DDt resulted from thestng1ng of the song, there has resulted 

a softening of the' heart that~de it more susceptible to the 

Word whioh has followed. But in the hands of an incompetent or 

worldly-minded man the harm done is incalculable. 

It would be too much to say that a "Meet1ng" could not be 

held without the Gospel Song, but it is not too much to say that 

very few of them are, and that the Song shares with the meet1ng 

in its .-trect upon Amerioan Christianity. 
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.. 
2. Its Effect on Congregational Singing. 

After the meeting is over the influence of the Gospel Songs 
"., .. - . 

used continues to be a fac·tor in the life of the community. The 

average Church adopts permanently the Song Book uaed in the meet

ing •. ·The larger City Churohes generally confine:; its use to the 

PEayer Keeting, Sunday Sohool and similar services, reserving 

the Denominational Hymn Book fo~ use in the Sunday services; the 

smaller Ohurches, and especially the Oountry'Ohurches, uaually 

adopt it altogether. As·a consequence the Singing of our Churches 

is becoming more and·more of a Gospel Song oharacter, and in some 

of our smaller Churches the older Hymns of the Ghurch are almost 

if not wholly unknown. 
. 

Congregational singing generally, however, has been improved 

by the use of this olass of song. The oatohy air, the refrain, 

the simple melody, all maka for better singing among a people 

whose musical talents are not very highly developed. and who find 

it hard to sing the Standard Hymn •• To enter a Mission Church, 

where the people use a Gospel Song Book, hear the fervor of the 

singing,and see the shini~g faces of the sing_re,'is sufficient 

to Ihow how fully they are talcing hold of the singing. Under such 

conditions good Singing from the standard Hymnals is almost an 

impossibility. And such an experience is on;y heightened by a 

" visit to one of our larger ehurches where the Hymnal is used,and 

where,only too often,the singing is almost wholly confined to a 

p&1d,and more or lesl expert,choir. 

While in some places hymns are doubtless sung heartily, and 

while in }', other places Gospel Songs are poorly sung, still.in 

the main the oPPosite conditions prevail, and are inevitable as 
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long &s our people a.e not better eduoated along musical lines. 

Lorenz inieed says, nIt is a mistaken notion that good tunes are 

more 4ifficult to learn than poor tunesj that the congregation 

will enter more heartily and readily into the singing of trashy 

tunes than worthy ones,·· but I think Humphreys is nearer to the 

actual faots in the oase when he says, nThe oompositions known 

as 'MOody and Sankey Hymns' appear to lie very 610se to the heart 

of a large olass of people ..... The character of piety they en~ 

oourage is somewhat superficia.l, not to say hysterical; they are 

full of extravagant and often foolish statements; but it oannot 

be denied that they stir the hearts of the common throng. The 

refrains which are generally attached to them are readily caught 

by the ear, and that wave of emotional sympathy, easily stat-ted 

in large aUdiences, soon sweeps over the meeting, and choir and 

congregation are at onoe drawn into close accord."·· 

To the coldly critical observer this fervent congregational 

s1nging may seem of slight importance, but,to the Christian work

er who is seeking for the development of Christian people ,it is 

welcome, as affording an oppprtunity for the expression and the 

strengthening of the life within. While no doubt a higher stan-

dard of musical expression would be preferable, yet unquestion

ably this is better than cold, unmoved silence. The value of 

oongregational singing is not to be lightly estimated. I quote 

two extracts from Pratt which give the right place to it. 

"It is often supposed that the practioal center of the church 

music problem is the chOir and the organist. It 1s thought that 

if you can afford to spend much money on these, develop their 

• Lorenz, Practical Church MusiC. p.SS. 
··Humphreys, Evolution of Church MUsic. p.123. 
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functions in a highly artistic way, and give them great prominence 

in your services, so that crowds come from far and near to hear 

them, you have shown real wisdom and strategio genius. Now I ven

ture to set at the head of this ohapter the proposition that the 

true oenter of Prote.tant musio must always be the musio of the 

congregation. ft. 

·Sacred music can never exercise its full ministry among those 

who are never more than passive listeners to it. What it is and 

what it signifies oan only be fully known through the oulture 

that comes, in part at least, from personal utteranoe. If this 

be so, it is obvious that there is no simpler and more feasible 

way of· extending the popular sense of religious musio and of 

making musio an 1ntegralpart of public worship than by building 

up papular hymn singing. ft •• 

With these things in mind I feel amply justified in olaiming 

the improvement of congregational Singing in the averagecburoh 

as one of the oontributions of the movement to Amerioan Chris-

tianity. 

3. The Enoouragement given by the Movement 

to Authors and Composers. 

It is customary among the opponents of the Gospel Song Move

ment to make light of the vast volume of songs produced by the 

Gospel Song Movement, and the generally poor quality of" these 

songs; and the position taken is not altogether ~njust. But it 

is undeniable that the very spread and oharacter of the movement 

have given enoouragement to a large number of authors and compo

sers of whom we should not otherwise have heard. Had the Churoh 

• Pratt. Musical Ministries in the Church. p.45. 
•• n n n n ~ n pp.48-49. 
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adhered strictly to the Regular Hymnal there would have been no 

enoouragement a~ all to the man or woman in whose mind a song 

had formed, to give it to the world. If of unusual talent he 

might, of oourse, have turned to the oomposition of secular songs, 

and it is worthy of note that some of our most prolifio Gospel 

Song writers first used their talents in the production of such 

songs, notably Fanny Crosby among the authors, and Dr. D. B. 

Towner among the composert. But the Gospel Song movement gives 

encouragement to anyone with musioal talent to use that talent 

in religious work. The effect of this has of course been the 

flooding of the market with a mass of musioal material, much, 

perhaps most, of which is of poor quality, and some positively 

bad, but at the saa. time it haa been the means of producing at 

least some songs, perhaps many, whioh are likely in the ooming 

years to take rank with the average church hymn, if not with the 

best Churoh Hymns. One of the best oomments I have seen in this 

connection is that of Lorenz, who pOints out that even Watts and 

Wesley, whose work the Churoh esteems so lighly, were ,uilty of 

composing verses of suoh poor quality that we would hardly class 

them with even our poorest Gospel Songs. In support of his oon

tention he quotes, among others, the following, by Charles Wesley: 

"How wretched are the boys at school, 
Who Wickedly delight 

To mock and call each other fool, 
And with each other fight; 

Who soon their innocenoy lose, 
And learn to curse and swear; 

Or, if they do no harm, suppose 
That good enough they are." 

Perhaps the claim that among the Gospel Songs are some which 

in cOming years may take rank with our best Church Hymns may ap-
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pear to be an extravagant one, but when all the circumstances 

are taken into account it is not so. Our standard of excellence ~ 

for a Hymn is purely an arbitrary one, and one that changes with 

the years. For example, when Watts first published his hymns, 

the Dissenters received them coldly and were slow to adopt them. 

Yet Watts' "Wl1en I surTey the wondrous Cross" is listed tenth in 

"Anglican Hymnology, being an account of the 335 standard Hymns 

of the highest merit acoording to the verdict of the whole Angli

can Church:"· and second in "The Beat Church Hymns· by Rev. Louis 

F. Benson, D.D •• • 

We are too near the movement to pass infallibly on ita pro

ductions, but in my judgment the ooming years will see hymns held 

in high esteem which now are not approved by the more oonservative 

among us. In any event it is undeniable that among the mass of 

Gospel Songs are many of high merit even judged by our present 

standards,and by produoing these the movement has greatly enriched 

our Amerioan Christianity. 

• Breed. History and Use of H~s and Hymn-Tunes. pp.83-84. 
••• • "n" ft n n " pj 86. 



Chapter VI. 

Some Bad Features of the Movement. 

In the last chapter we saw that the Gospel Song Movement had 

made a considerable contribution to American Christianity, but it 

must not b4 assumed that its contribution has been allgG)od. On 

the contrary there are many and serious defects in the movement, 

BO many and so grievous, indeed, that in the eyes of many earnest 

and consecrated Christian workers they are suffioient to disored

it the movement altogebher. 

1. The Peevalence of Poor Songs and Song Books. 

As we have seen, the very scope of the movement has rendered 

it inevitable tbat"ve~y many poor oompositions should be given 

birth. This in itself would not be a bad feature, but unfortunate

ly there has been far too little disorimination used in the pub

lication and use of the songs whioh have been composed: and it 

is deoidedly a weakness of the movement when we find the poor 

produotions publishe~ and their sale and use urge~ along with 

the sale and use of the better ones. Personal judgment, of course, 

plays a large part in deciding on the merits ofa song, but even 

that conSideration fails to justify the publioation of some of 

the songs that are published. The evils of suoh prolific pro

duotion and indiscriminate publication are only too apparent. 

This indiscriminate publioation takes two forms: 
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(1) The Publioation of Inferior Books. 

The extent of this evil is hard to estimate, nor is it possi

ble on aooount of the mass of material to go into detail in our 

disoulsion of it, but it oan be stated without muoh fear of con

tradiotion that a large number of these books .hould never have 

been published, the general oharacter of the songs included be

ing so poor that the few good songe they oontain have been un

able to justify their publioation. In negative proof of this 

let it be said that out of the hundreds of Gospel Songs Books 

that have been published, oomparatively few have had at all gen

eral aoceptance or approval. 

(2) The Inclusion of Inferior Songs in Books 

of Higher ~ality. 

Perhaps this is hard to avoid, being as suggested above a 

matter of personal ju4gment, but it is disappointing to turn to 

some of the most recent books of ~ better quality put out by 

recognized leadera in the realm of Gospel Song, and find suoh 

songs included as: 

DA little while, and then the summer day 
When I go Homej 

'Tis lonesome winter now, but t'will be Kay 
When I go Homej 

Beyond the gloom of moor and fen I aee 
The welcome warm of those who wait for me 

When I go Home, When I go Home. D 

the likeness of which to Newman's "Lead Kindly Light,D does not 

save it from being poor and untrue to the facts of the Christian's 

experienoet, for the Christian life is not aRlone.ome winter;R or 

"There's a chu~ch in the valley by the wildwood, 
No lovelier spot in the dale. 

No p[ace is so dear to my childhood, 
As the little brown church in the vale,· 
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'which, however it may express a sweet and precious memory, and 

however its words and re,rain may appeal to one's taste, is oer

tainly lacking in any Gospel element. Both of theee songe are 

1ncl~ded ~n a colleotion published in 1915 by one of our leading 

ev~gelist~o singers. 

I turn to another pook published by one whose name is known 

all over 'the oountry, and find the following: 

nThere's an old-fashioned home over yonder, 
Just across hhe sea I know; 

And when Jesus ,the Savior shall oall me, 
to that old-fashioned home I will go. 

"There's an old-fashioned home in that city, 
Joy and peaoe eternally, 

And an old-fashioned mother is waiting 
In that Old-fashioned home for me. 

·When the swmnons shall come I w111 enter 
The bright home prepared for me; 

And the face of my Lord and Redeemer 
In that old-fashioned home I will see. n 

",,' 
It 1s surely bordering on the ridioulous,if not on the eacriligious, 

to describe the"New Jerusalem" as "that old-fashioned home." 

I turn to still another reoent book with a large oirculation, 

and find under "Childreni Songs" the following among others: 

And again: 

"Once a trap was baited with a dainty bit of oheese; 
It tickled so a little mouse, it almost made him sneeze. 
An old mouse saidtthere's danger; be oareful where you ,go.' 
'Oh, nonsense,' said the mouseY,'I don't think you know.' 
So he walked in boldly--noaody was in sight; 
First he took a nibble, then he took a bite; 
Close the trap together snapped as quick as you could 

wink, 
Catching mousey fast there 'because he didn't think." 

"A downy little duckling 
Went waddling of~ one day; 

He didn't like the other ducks; 
With them he would not play; 

He was too independent, too, 
To stay with them, he said; 



He tho't it vastly pleasanter 
To go alone instead. 

Chorus: 
o silly little duokling! 
To pout will never pay; 
I wonder if small boys and girls 
Would ever aot that way?ft 
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With suoh songs taught to our ohildren as ftRevival Songs· we oan 

hardly expect a very high grade of Chrlst1anity. 

SP&.oe w1ll not permit more examples, but enough have been 

given to show the need of greater disor1minat1on, and to justify 

our oontent1on that one of the ev1ls of the movement is the prev

alenoe of poor songs. 

2. The Short Life of the Gospel Songs. 

Lorenz oontends that this is one of the advantageous features 

of the Gospel Song.· He- asoribes its short l1fe to 1ts 1ntense 

emotion, and oounts 1n its favor that 1t is thereby suited to the 

ohanging relig10us feelings of !liferent ages. Before oons1der

ing his pos1t1on let us remember that not all of our Gospel Songs 

are neoessar1ly short-lived. It is my oonv1ot1on that the best 

of them w1ll live long and be long popular. But it is to be oon

oeded that the greatest number of them w1ll soan pass out of use, 

and die "unloved, unhonored and unsung." This '.wever is rather 

a bad than a good feature of the Song. 

In the first plaoe, it is a great ~uest1on whether the inten

sity of a song is a good quality. Too great 1ntensity is apt to 

defeat its aim. An 1ntense emotion is neoessar1ly short-lived, 

and we are not striving for short-lived but for permanent ~uali-

ties in our Christ1an work. Moreover the intense emotion1 after 

it has burned ou\ leaves one in a state of nerVOU8 deu1l1tation 

• Lorenz, Pzactioal Church Music. p. 108. 

... .... 
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from whioh it takes time to recover. After suoh an experienoe 

it takes a stronger stimulus to awaken the emotion the seoond 

ttme, and a still stronger one the third time. Apply this psyoho

logio~l truth to the case under disoussion, and it will be found 

that the practioa1 effect of the intense religious emotion engen

dered is an after-period of spiritual depression, whi~ in fact 

is generally to be found after our present-day Revival oampaigns. 

Moreover a stronger stimulus is needed another time if like fer

vor is to be aroused. This is not a healthy religious condition, 

and it is leading to a time when the stimulus cannot be longer 

increased, and when, as a consequenoe, the religious emotions 

cannot be quiokened. Songs whioh make their appeal more to the 

heart and consoience, and less to the emotions, would appear to 
~ 

be of more permanent value than these which so powerfully effeot 

the emotions. 

In the seoond place, I disagree with Lorenz on the function 

of the song. The purpose in our singing is not merel¥ to oreate 

or express an emotion, tho' of course song will do thisjwe must 

also seek to leave some permanent benefit. A class of song there

fore whioh for a while eBPresses an emotion but whioh leaves no 

permanent benefit is to be deprecated. This weakness is disoussed 

more in detail under: 

The Purely ·Gosp~ln Charaoter of the Movement. 

No sinoere Christian will deny the importanoe of preaching 

the Gospel to lost men and women; we oannot foriet that our great 

miSSion is to "mkke disoiples of all nations," but no thinking 

Christian would oommend a Church or Denomination that spent all 

its energy on preaching for conversions and none on edifying 



Chr1st1ans. 

The same truth holds for the sing1ng of our Churches. It 

would probably not be too much to say that 1n the measure in 
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which the life of our people 1s affected by the oharacter of the 

preaching to whioh they listen, in the same measure is it affeoted 

by the olass of sonl that they habitually sing. The children in 

our public sohools learn patriotism just as truly from the songs 

they sing as from the d1rect teaching of patr1ot1sm wh1ch they 

reoeive; the leaders 1n temperance work make use of the temperanoe 

song as an asset 1n their oampaigns; in times of national unrest 

and div1sion,when a country is face to face with some momentous 

~oision(as for instance when the question of seces~ion arose in 

this oountry~ singing is largely used to mould public opinion; 

and !1nallv our great revivalists have made use of it in their 

"oampaign. II songs, through which they generate feeling and s~ 

pathy for the1r oampaigns. And all this rests upon the fact that 

man is largely the oreature of his emotions; that the average man 

is moved far more by his emotions than by his power of reason1ng, 

especially when he is ln a crowd, as happeus in our religious 

gatherings. 

All th1s becomes of supreme l~ortance whe~ 1n the light of 

1~ we come to cons1der the fact that in great measure the songs 

sung by Amfr10an Chr1st1ans are of a "Gospel Song" oharacter. Is 

it any wonder then that American Christlanity is largely of an 

emot1ona~.phemeral character, warmly enthusiastic in periods 

of religlous exoitement, but oold and careless 1n seasons of re

lig10us dearth and difficulty; or entering with relish lnto the 

Sunday serVices, but laying off religion with the day: a matter 
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of emotion rather than of leep conviction. The claim is not made 

that this is wholly due to the use of the Gospel Song, but only 

that this has been largely responsible for it. 

The Gospel Song is a very valuable addltion to our Church 

Hymnody, since it provides a ohannel for the expression of the 

emotions and of the appeal to the unsaved, but its sole use is 

to be depreoated as aiding in the development of a one-sided 

Christian character. We need it, but we need it in oonjunotion 

with songs and hJmns which will edify and strengthen Christiana. 

I close this part of our discussion with two quotations: 

"Religious experienoe oonstantly tries to realize itself in 

words, seeks to bring to utterance what it knows and feels and 

desires; and on the other hand, religious elPerienoe is largely 

evoked and shaped by sugge.tions received through words."*" 

"Forms of song which, to the musioian, lie outside the pale 

of art, may have a legitimate place in seasons of special re

ligious quickening. No one who is aoquainted with the history 

of religious propagation in Amerioa will despise the revival 

hymn, or deny the neoessity of the part it has played. But 

these seasons of spiritual upheaval are temporary and exception

al; they are properly the beginning, not the end, of the Ohurch's 

effort. The revival hymn may be effeotive in soul-winning, it 

is inadequate when treated as an element in the larger work of 

spiritual development."** 

4. The B1suse of the Great Hymns of the Ohurch. 

It must be apparent to anyone that the Christianity of past 

ages hat produoed very many examples of the finest quality of 

* Prat*, Musioal Ministries in the Ohuroh. p.38. 
**Diokinson, Musio in the History of the Western Churoh. p.404. 
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ohuroh musio. This is amply illustrated by the very size of our 

Standard Denominational Hymnals, where the effort is made not to 

inolude all poss1ble hymns, but to exolude as many &S oan well 

be exoluded, and to 1nolude only suoh aa the oompilers feel ought 

not to be left out. Without suggesting that all lbe hymns in

oluded are of the highest type, none would deny that very many 

of them are,&a.nd that any movement whioh makes for ignoranoe of 

them l 1s, to that extent, having a bad effect. Granting the good 

pOints of the Gospel Song, it would be far better that it shoti4d 

be abandoned than that we should abandon the great hymns of the 

Churoh. The following quotation is worthy of thoughtful oonsid

eration: 

·From the standp01nt of general oulture it is olear ~hat the 

exolusive use of ephemeral hymns and tunes is harmful beoause it 

has prevented the knowledge of others that are toa preoious in

heritanoes from the paat to be disoarded. Even our more intelli

gent young people are singularly ignorant of standa.d and his

torio examples of hymnody. I w1ll give but a single instanoe. 

John Newman's splendid hymn on the Church beginning 

'Glorious things of thee are spoken, 
Zion, 01 ty of our God. I 

I have often found to be totally unknown, even to oollege gradu

ates, though it is not far away, in 01as8, from the ~st of the 

'Gospel Hymns.' That it is now about a oentury and a quarter old 

and has been in oontinuous use all that time is not neoessarily 

to ita disoredit. I have beoome somewhat wary about asking peo

ple what they know of many of our standard tunes. Our ohurohes 

have praotioally turned their backs on n&arly all of the German 
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chorales except for purposes of literary allusion. And even 

many of the standard ohorales of the last oentury in England, 

like 'St. Thomas'(about l760} or the original 'Rookingham'(1790}, 

with many from a later time, like 'Lanoashire'(1836}, are too of

ten not known to exist. ·,·The. same is true of many soores of fine 

tunes from the last forty y~ars, the fruits of a moat notable 

and influential new sohool of tune-wr1 t1ng, whioh haS' won .. distino

tion and honor. These latter, it is true, do not have quite the 

jingle of oollege glees or su@h songs as are sung at minstrel 

shows and on the streets, yet many of them have truly popular 

qual:i,ties of form. Sullivan's 'St. Gertrude' and Dykes' 'Lux 

Benigna' abd Monk's 'Eventide' have secured some reoognition a

~ng those "'.vctec1 to 'popular' hymnodYi but \Vh~re are their OOJl

panions and equals and superiors? This evil--the exolusion of 

standard and fine hymns and tunes by those of les8 value but not 

more practicability--is real and deplorable. Different obs.rvers, 

with varying exper1enoe and with yarying opinions about what is 

most worthy of presentation, would put the matter in different 

ways and cite different examples, but all would unite in saying 

that the rage for ~,. hymns and tunes written' ~ the yard for 

wide sale among churohes in searoh of what is oheap and easy, has 

been and is a serious evil.". 

5. The "Personal" Charaoter of the Books. 

By this I mean that the man who oompiles a Gospel Song Book, 

while invar1ably~' and doubtless honestly putting it forward as 

a first-olass seleot1on, also invar1ably inoludes in it a large 

proportion of his own work or the work of those 1mmediately con-

• Pratt, MUSical 141nistries 1n the Church. pp. 61-63. 

, .. ... 
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neoted with him. Out of five books whioh I have examined in this 

regard, all of whioh have a large sale, and are I believe still 

being published, I find the following: 

In one, 79 tunes by the compiler and 53 by the man who. assist

ed him are included out of a total of 303. In the other four 

books I find this compiler has 8 in one, 4 in one, 2 in one, and 

in one none at all, while his aS8istant has one each in two of 

the books, two in another and none in the (ourth. 

In the next book the oompiler has 72 of his own and 19 of his 

assistant's songs, while in the other four books he has 11 in one, 

1 in one, and none in the two others. 
-

The third book has 31 by the compiler and 51 by his assooiates, 

while in only one of the ether books is he represented at all, 

that book having one of his pieoes. 

The fourth book has 14 by the compiler and 38 each by two 

other men, while he does not appear in the other books at all. 

!he fifth book has 57 pieoes by those assooiated with the oom

piler, who is not himself a composer, but his musician. appears 

in only one of the other books, that having 3 of his pieces. 

This summary will show the"personal" oharaoter of the song 

books, and_whatever may be th •. reason for such a oondition.it 

appears to the outside obsdrver as though the element of self-

I advertisement entered largely into the question, and however 

much this may be defended on other grounds, it oerta.inly is a 

bad feature of our Gospel Song Movement. Under suoh oonditions 

we do not get in these Books the best _ongs, but rather the best 

songs of the co~ilers and their friends. 
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6. The Oommercializing of the Movement. 

And now we come to a feature of the movement which in the 

general opinion is its chief fault. 

It is a.erious charge to bring against our musical leaders, 

but one that with few exceptions oould be eas1ly 8Usta1ned,that 

the ma1n mot1ve in the publicat10n of their books is personal 

prof1t. This may be a subconsliious mot1ve, but it is there. 

It is a common thing to see at our great Revival Meet1ngs the 

, sale of song-books pushed by ushers, just a. the sale of programs 

is pushed at a Fair-ground, or the sale of score-cards at a ball

game. Indeed 1t is sometimes the case that books cannot be ob

tained for use at the meetings without their being bought. It 

may be a~gaed that the publication of the books costs money and 

the publisheB must live, but remember that the publisher is in 
4i . 

many cases the singer himself, who gets~paid for his work, and 

usually well paid. Other ways in wh1ch the sale of books 18 

pushed are by notioes through the mails, the donat1on of sample 

copies to those who are 1n a pos1tion to 1nduce congregations to 

~ purohase, and the buttonho11ng of pastors and other delegates at 

religious conventions. There can in my opinion be no doubt that 

the general opinion is oorrect; that this is one of the most se

rious faults tm the whole movement. 

The Gospel Song Book is peculiarly open to this fault of co~ 

mercia11sm because of its unique position. Only two books a.e 

used in our religious services: the Bible, and the Hymnal or Song 

Book. (In the case of the Episoopal Churoh the Prayer Book must 

be add~d). Of these the Bible 1s fixed and offers practically no 

f 
~. .. 
'~ ., 
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fleld for oommerolallsm. Our Denominatlonal Hymnals moreover are 

general+y under some .ort of Denomlnatlonal oontrol and freed 

very largely from the danger. But in the Gospel Song Book the 

commerolally-spirited man has an open '~eld, and the result is 

that the ohief motive in the publioation of suoh Books ls a oo~ 

merolal one, the desire for lnoreased Bales. 

The argument may be advanoed that a m&n has as muoh right to 

publish his own songs for profit as an author to publlsh books 

for profit. At first sight this seems reasonable. but agalnst lt 

the followlng faots are adduoed: 

(1) The oases are not parallel. In the oase of the oomposer 

or author who publlshes sedular works for proflt, his works go 

into private houses where they take thtlr place along with many 

other works of a sim1lar nature, and have no speoial place ln 

the esteem of the owner unless their speoial merit gives them 

suoh a plaoe. Under 8Uoh olroumstanoes the lnfluenoe.of a poor 

book is largely offset by the good books around it. 

In the oase of the Gospel Song Book, on the oontrary, there 

is no rival. Onoe it is put into a Church it displaces all 

mther books and becomes for some time the only book used. Its 

influenoe, therefore, if good, is all the more definite, and if 

bad, ls unmitigated. 

(2) In the oase of the Gospel Song Book we are dealing with 

a( distinctly religious force. Bearing in mind the plaoe that 

the Song Book oooupies in public worshlp, the only purpose in put

tlng it before the ohurohes should be that of helping the ohurohes 

to a higher plane of e~erienoe. 

The Singer has no more right to publish his books for profit 
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merely, ~h.n the preacher has to use his talents for personal 

gain. In each case the talent is God-given and intended for use 

in God's servic., and a day of reokoning is bound to come for 

the man, whether singer or preacher, who allows the element of 

personal profit to influenoe his decisions and actions. Far bet

ter that a singer should lose" money in attempting to put be

fore the people that which is good, than that in order to gain 

money1 in order to increase his bank balance! he should cater to 

a questionable taste and condition. The example of Moody and 

Sankey, before referred to, is one that our modern Gospel Song 

writers and compilers would do well to follow. 

The whole question of commercialism in our Revival Meetings 

and campaigns comes up here. Tlre laborer truly must be fed, but 

he is bringing very serious reproaoh upon the cause 118 represents 

when he prostitutes his talents in order to make money for himself. 

" . f~·,tt.-J'.,A>( ... ~ .. ,"t ... ··~~,·"I.~·~ 
// \; 



Chapter VII. 

Passing Judgment upon the Movement. 

At the very outset it will be well to recall to our mind. 

the fact that the Gospel Song is not an exotio J but grows out of 

the very root and fibre of our Amerioan te~erament. We must 

take this into acoount, for it is not" a movement that oan be op

posed and prevented. All thro' the years musioians haveridi

cu1ed and opposed the tendency toward it, but without effect. 

The growing desire for freedom has overcome all obstacle. and 

exists today as something which must be taken into aocount. 

In taking up this disoussion it is neoessary to free ouz

selves as far as possible from personal bias. The Gospel Song 

Movement is so new,and so different from all that has preoeded 

it,that it is exceetingly difficult to pass an unb1assed opinion 

upon it. The conserva ti ve man is ap t to look upon it wi th very 

great suspicion; the radical is apt to consider it the greatest 

thing that ever existed. Breed 8ays: "There has been much de

bate ooncerning the character a!l1i place of ~ese Gospel Songs. 

Some hold that they have done great mischief in vitiating the 

taste and oorrupting the manners of worshipping oongregations. 

Others insist as strenuously that they have been mightily influ

ential in prommting true praise and posItive devotion. The best 

judges seem to take a middle ground."· 

• Breed. History and Use of Hymns and Hymn Tunes, p 333. 



65 

In order to the passing of a reasonably unbl&8Sed judgment, 

let us tliBk three questions concerning the movement: 

1. Is the Gospel Song entitled to rank with the Hymns of the 

Church? 

2. Has the contribution of the Gospel Song Movement to American 

Christianity outweighed its defects? 

3. He.s the ultimate spiritual etfect of 11be Movement been good 

or bad? , 
One other question that has received a cood deal of consideration 

from both sid ••. is whether or not the Gospel Song is a Hymn. I 

have om1tted discussion of this· question becaus·e it is not in my 

judgment of mucb importance.· As pOinted out in an earlier chap

ter tbe standards of different a.ges as to the oharacter ot a Hymn 

change materially j moreover the Go spe.l Song is to be judged on 

i its own merits and not on the question whether it is a Hymn or 

not. The questions discussed in this ohapter will be a better 

guide as to the oharacter of the Movement. 

1. Is the Gospel Song entitled to rank with the 

Hymns of the Church?, 

It is at this poim~ that most of the crltical opposition to 

the Movement arises. The olaim is made by lts opponents that 

both words and musio are of a very low or4er and therefore should 

not be used; that we should be seeking to develop the muslcal 

tastes of our people instead of catering to them. There is muoh 

weight to this argument. It must be admitted that the musical 

taste of the average Church member J especially in our Country 

Churches and our smaller City Churches, is very -andeveloped,and 



it certainly does not conduce to a proper respect for the House 

and Worship of God in the eyes of better informed people when 

the- musio used is of a low order; moreover it is ver:y doubtful 

if •• are doing right by our people when .e fail to seek to ele

vate their tastes,and so to give them a better appreciation of 

the power of music and of the place -thSt it should have in our 

worship. But is the claim altogehher just? Is it true that the 

Gospel Song is of a low quality as regards both words and DUsio? 

Let it not be forgotten that in a movement so modern it is in

evitable that a large number of poor songs should be produoed. 

It is hardly fair, however, to judge the whole movement by the 

poorest of its produotions. As has already been pOinted out, we 

are living in the age of produotion, as far as the Gospel Song 

is conoerned, and have with us the rubbish as well as the gems. 

In any event, is the artistio test the right one? In my judgment, 

while it ought not to be ignored, it ought not on the other hand 

to be too greatly stre.sed. The Literary Digest quoting from the 

New York Evening Post in its artiole on the death of lanny Crosby, 

says: "It has oome to be the fashion nowadays to sneer at Goetel 

Hymns, to deory their lack of poetry and their jingling melodies, 

but if they are judged,not by the striot oanons of English ver

sifioation and the laws of harmony, bu~· by the religious appeal 

they make to the masses, then they rank high in hymnology." Per

haps this is going too far in the other direction but dertainly 

the artistic standard is not the only one. 

There have been many standards for a good Hymn but most if 

not alL of these have been based upon an established taste in 

Church music and make no all~wanoe for the changing tastes of 
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different ages. I therefore propos~ the following test,whioh I 

think will hold good for all ages: 

(1) The words must oontain a distinctive religious truth, 

expressed in verse that will stand a reasonable literary test; 

they must moreover oorrespond to some true religious experience, 

suoh as worship, aspiration, evangelism,etc. 

I am purposely us1ng the word"religious" ~ather than "Chris

tian," beoause others beside Christians: have hymns. Christian 

hymaa should of oourse express Chr1stian truth. 

(2) ~·he musio must be in itself of some meri t and must be a 

ohannel for the fullest expression of the words. 

(3~ The oombination of words and music must be suoh as will 

~ke the hymn popular. 

It will be generally admitted that the first two requirements 

are reasonable. I have added the third beoause after all the 

Hymn is a religious force,and is not of muoh use 1f it is not sung. 

This test,of course,will allow of a oonsiderable range of sub

jects and of quality, but will I think be a true standard by 

which to judge the worth of a Hymmor Gospel Song. 

Apply this test first to the Hymns recognized by all as godd. 

The f1rst three hymns in Benson's "The Best Church Hymns" are 

(l)"Rock of ages, cleft for me." 

(2) "Jesus, lover of my soul." 

(3) RWhen I survey the wondrous oross." 

All of these are true to out test. The words in each oase worthi

ly express a religious truth; the tunes ordinarily aung to them 

are true channels for the words; and the combination has reco~ 

mended itself to Christians generally. 
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But apply the same test to some of our Gospel Songs. Take 

for example: 

or 

"I love to tell the story 
Of unseen things above; 

Of Jesus and His glory; 
Of Jesus and His love." 

"Be not dismayed, whate'er betide, 
God will take oare of you; 

Beneath His wings of love abide, 
God will take care of you." 

Both of these will ~eet the test, and both are among our Gospel 

Songs. It is futile to say that these have not the popularity 

of the first named three; that ..... statement might be challenged, 

and even if true, does not alter the contention made, for these 

songs are favorites, wherever they are known. Nor is it a vali4 

argmment that we have chosen among the b4st of our Gospel Songs 

for the test, for that is .till more true of the first three. As 

earlier pOinted out there are among the compositions of men who 

rank high as Hymn writers, productions of very poor Quality. Lo

renz rightly claims that our estimates of the two classes have 

been largely unfair~sinc • • e have inherited onlj the best of the 

Hymns while we are in the prodUCing age of the Songs. 

Judged by a practical test such as this, the best Gospel Songs 

are entitled to rank with the Hymns of the Church, and bearing 

in mind that they bring into our Hymnody the note of evangelism, 

a note which has come to be the Ilominant note in our American 

Ihristianity, our attitude should be not that of condemnation, 

but that of wise disorimination. Then will our Hymnody be great

ly enriohed by this new stream. 
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Christianity outweighed its defects? 
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We are perhaps still too near the soene of action to pass a 

true judgment upon this question, but we oan form at least a fair-

ly reasonable one by a brief oonsideration of the oontribution 

and defects as outline. in previous ohapters. 

(1) As to the oontribution of the Movement. 

This we saw to be three-fold: 

a. The oontribution of the movement to the modern "revival." 

b. The improvement of congregational singing. 

o. The production of songs of merit. 

In all of these we have items of great and perma.nent value'~ to 

our American Christianity. The modern reviaal,with all its faults, 

has been an expression of a sincere and deep-seated desire to 

win souls for the Kingdom of God, and in so far &s the songs 

have. contributed to this end their influence is eternal. In this 

oonnection an extract from a letter tecently received from Dr. A. 

C. Dixon, now of Spurgeon's Tabernacle, London, will be of inter

est. He writes: "One of the most effective services in the MOody 

Church, Chioago, during the last fifteen years has been the Gos

pel Song Servioe the last Sunday evening of each month. It has 

drawn immense orowds, and ~requently the largest number of con

verts during the month at anyone servioe is the result of that 

meeting. " 

The improvement of congregational singing has also been of 

'great value in strengthening the "passion for souls" and giving 

a ohannel of expression for the joys of the Christian life. 



And,finally,in the better Gospel Songs we have a treasure 

which will some day be a cherished heritage of the Church. 
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Now it will be noted that all of these are permanent benefits, 

likely to influence and bless Chri'stianity as long as the world 

lasts. 

(2) As to the defects of the Movement. 

These we,re six: 

a. A large number of poor songs and song books. 

b. The short life of the songs. 

c. The purely "Gospel" character of the movement. 

d. The disuse of the great Hymns of the Church. 

e. The "personal" character of the books. 

f. The commercializing of the movement. 

Loaking over this list it will be found that none of these 

effects will necessarily be permanent. The poor songs and song

books will die of themselves as the poor songs of the past have 

done; the songs are not all short-lived, the good ones indeed 

will in all probability be long-lived, and the short life of the 

poor ones will be a blessing in that they will all the sooner be 

removed from use. While it is possible to minimize if not alto

gether remove the remaining bad effects by the exercise of a wise 

discrimination and oontrol on the part of our religious leaders. 

My conclusion therefore 1s that the good effects of ,the move

me~t, being permanent, do outweigh its bad effects, and g1ve pro

mise of a time when American if not world Chri8tianity will be 

immeaaurably richer for this new stream of Hymnody. 



3. Has the ultimate spiritual effeot of the Movement 

betm ba.d or good? 
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In the long run this, after all, is the real test. A .ong 

or hymn may be poor poetry, expressed in poor music, but if its 

effeot upon the spiritual life of people is good then it muet ;' 

in itself be pronounced good. 

It is undeniable that the use of the Gospel Song has stimu

lated the emotions of Christ1an peopl~ and on this ground 1ts 

advocates claim for it a high plane of usefulness'. Feeling, how

ever, that the persons whose ju4gment on this quest10n has most 

weight, are rather pastors than evangelists, because the pastors 

as a rule have more at heart the permanent benefit of the1r peo

ple, I have discussed this quest10n with pastors of different de

nominat1on~and find the ruling op1n1on to be that the effects 

of the exclus1ve use of the Gospel Song have been temporary and 

superfioial; that it tends to develop a light and thoughtless 

type of Christianity, and to render tasteles~ and dull the more 

ser10us and weighty sides of our Christian life. This is a se

r10us critioism of the Gospel Song, but it must be borne in mind 

that it has reference to its exclus1ve use, and that almost with

out exception the pastors acknowledge that it has supplied a valua

ble element 1n our Hymnody which was before lacking. Of itself 

its tendenoy is to produoe a one-sided and undeveloped form of 

Christ1an oharacter, but in conjunction with the more standard 

Church musio, it is valuable. 

In the light of all these considerations our judgment of the 

Movement is: 

1. That in its present uncontrolled state it is of very doubtful 



72 

value; tending to the development of a superficial and emotional 

type of Christian character; open to very serious and weighty ob

jections; and contributing more of harm than of good to American 

Christianity. 

2. That there are in the movement elements of great value and 

possibilit1es of permanent good, and that the whole matter re

solves itself into a question of whether the movement oan be con

trolled and these possibIlities developed. Personally I believe 

this can be done; that the evils are largely those inaident to 

the early stages of all great religious movements; and that the 

solution of the whole question is to be found in a wise control 

of the music of the Churches on the part of the leaders of our 

religious life and work. 



Chapter VIII. 

Controlling the Movement. 

Our study of the Gospel Song Movement has led to the conolu

sion that its value largely depends upon whether it oan be con

trolled or not. The purpose of this chapter is to put forward 

two suggestions as to how it may be controlled. The first of 

these suggestions is Dei original. I have found it tn more than 

one book on Church musio, and I inolude it because it would un

doubtedly go far to give our Churches better music and to control 

the Gospel Song. The second suggestion is put forward because 

it leems to me to offer a practical solution of the problem,and 

at the same time to guarantee to our Churches the highest and 

best music that the Christianity of all ages has produced or will 

produce. 

The first suggestion is 

A Chair of Music in every Theological Seminary. 

Curwen in his "Studies in Worship MUSiC," Series II, advocates 

this, as does Lorenz also in his "Practical Church Music." The 

I point of view in both these oases however is the need of improv

ing our Church Musiq and of fittine our ~astors for leadership 

in the muSic as well as in the other Departments of Church work. 

Whi+e too much can hardly be said in favor of this view, such 
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a chair is advooated in this discussion rather because of the 

nee~ under present condition~ of having in every church some per

son whose heart is in the wor~and who will be able to safeguard 

his people from the evils of the indiscriminate publication of 

Gospel Song Books. The average Church has no such person, but 

adopts a song book either because it is cheap, or because it 

has been recommended by a friend (who may have heard of it ~rom 

some other friend), or because it was used at a Revival Meeting, 

or in some other equally satisfactory way. Now in view of the 

many song-books of all qualities that are on the market,and of 

the commercial spirit that urges their sale on any and all occa

Sions, such a condition of things is most unsatisfactory, and 

some provision is imperatively needed to safeguard our Churches 

from explOitation by muSic publishers. The choir-master can do 

this if he is the right kind of man, but often he himself, while 

eduoated along the line of classical music, is utterly unable 

to pass a sound judgaent upon the Song Books that come before 

the church and to make a wise selection when the church is in 

need of a new supply of books. More often, however, the choir

master, if there be one, is but poorly educated in muSical mat

ters himself, and is chosen for his position simply because he 

is the best man available. A muSic committee is hardly more satis

factory, for it is seldom composed of persons competent to judge 

of the quality of music. The Pastor is, ~f all men, the best 

man to do this work, partly because he is at the head of the 

Church and his opinion consequently has most weight, and partly 
I 

because he is the man upon whose oare and judgment the welfare 

of the work principally depends. Fortunate is that church that 
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has a Pastor that can wisely choose the Song Book for his Church; 

aad wisely direct the music as well as the other departments of 

his ohurch. Under existing conditions, however, where can such 

a Pastor be found? Here and there is one who has received some 

musical training elsewhere, but to far the greater number the 

music of the church is more of a foreign language than Greek and 

Hebrew; and the situatio~ 1s aggravated by the fact that the ig

norant pastor does not try to read and expound from the Greek 

and Hebrew, while a man equally ignorant of music does feel co~ 

petent to oversee the muSic of his church. A start in the right 

direction has however been made; the Presbyterian Seminar, in 

this City has a music course; the South Western Baptist Seminary 

put in such a course last fall; and our own Seminary has, for 

the laat three years, made some muSical training a part of the 

curriou1um. In addition to these, there is in Chicago, in oon

nection with the Moody Bible Institute, a first class practioal 

musical coU%se, under the able direction of Dr. D. B. Towner, 

whioh has done muoh to give some muSical aducation to ministers 

of all denOminations, besides training men for the evangelistic 

singing field. Other seminaries doubtless could be found with 

musio courses, but the field is still largely untouched and there 

is need of more systematio work. In a letter which I recently 

reoeived from Dr. Towner, he says, wI wish the time might come 

when every educational institution, that is, seminaries, would 

have a music oourse. It would not interfere with our work here-

it would strengthen it, because it would get the peoPle to see 

that there was someth1ng in 1t that was demanded by those who 
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are educators, in the best sense, of men and women 'for Christian 

work. " 
/ 

Wherever poss1ble I would strongly advocate a course of mu

sical instruction pa.tterned on that of the Moody.·Insti tute, both 

in order to fit our pa.stors for effective oversight of ~he music 

of their churches, and in order that our evangelistic singers 

may go to their work with their ideals high and pure. But where 

such a oourse 1s not immediately praotioable, I would suggest 

the following as a step in the right direction: 

(1) Every Theologioal Student, before graduation, should be 

required to pass a reasonably diffioult test in reading musio 

from sight. 

(2) Every student should be required to take a oourse in 

Bong-oonduoting. 

(3) Provision should be made for *tudying the correot inter

pretation of hymns and songs,so that in both reading and singiag 

the best results might be obtained. 

{4) Some instruction should be given in the teohnique of 

hymns and songs. 

Suoh a sourse would not oall for a detailed knowledge of mu

sio,but it would fit the pastor to pass an intel11gent judgment 

on the music of his ohurch and so to save his people from bad 

song books. 

This muSical training should be oonsidered fully as important 

a part of the preaoher's preparation as the other branches, and 

the Professor in oharge should be a thoroughly trained and oompe

tent man who would take his plaoe as a member of the Faculty of 

the Institution. As long as the music is given a subordinate 
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place--an indioation that its importance is not fully appreciated 

--so long will uur Churches be ill served on the music side of 

• their work. I hope the day is not far distant when our own Sem

tnary. will have a Musio Course worthy of the importanoe which 

rightly attaohes to this branoh df m1n1s~erial eduoation. 

My seoond suggestion; the one on which I would lay special 

emphasis; is 

A Demominational MUsio Committee: 

In my judgment the best solution of the whole. problem lies::. 

in the appointment by all the great Denominations of permanent 

musio oOmmittees, whose duty it should be·to provide satisfac

tory song books for the use of the Denomination. 

The need of some Denoa1na.tional oontrol mg.st be evident to 

anyone who looks over our present situation and sees the endless 

variety of song-books in use by our Churches. Some use the De

nominational Hymn Books for their regular servioes and one or 

other. of the various Gospel Song Books for their other meetings; 

others have disoarded the Denominatio~al Hymn Books altogether 

and use some Gospel Song Book exolusively. And among the users 

of the Gospel Song Books there is no aenominational uniformity, 

with the result that.we have a patohwork hymnody whose varying 

quality is a faotor ·of deoidedly questiona'le value to our ohuroh 

and DenOminational life. 

The evils resulting from the exolusive use of the Gospel Song 

ha~e already been disoussed, but it is worth while to note here 

that these evils are aggravated by the faot that in many oases 



78 

the song book used is of very poor 'luality and one whose influence 

upon the musioal taste and spiritual development of our people 

is deoidealy harmful. 

Nor must the faot be overlooked that this indiscriminate use 

makes impossible the growth of a Denominational Hymnody. Denomi

nationalism may be oondemned by those who do not approTe of it, 

but its existenoe must be taken into aooount, and it should be 

made to contribute its best to the work of Christianity. As mat

tera now stand we have no distinctive Denominational Hymnody, 

and this is a deoide4 loss. There will of course always be a 

vast number of hymns and songa which transcend Denomina.tional 

lines, but sinoe we live and work within these lines, and do so 

because we believe in the tenets of our own Denominations; and 

since we seek to teach our beliefs from the pulpit, in the Sun

day School, and through the DenOminational press, there is no rea

son why a foroe whioh has so large an influenoe should be left 

unused. 

The position may be taken that we have our Denominational 

Hymn Books, and that these have been prepared at great trouble 

by capable committees, and ate sufficient to meet the needs. But 

a glance at the actual conditions will show that however suffioient 

they may be theor*tioally to meat the needs of our people, in prac

tice they fail to do so, and our people have consequently very 

largely laid them aSide, to the great detriment of our Christian 

standards of iife and morals. Nor is the reason for this insuf

ficienoy hard to find, for an examination of the average Hymnal 

will show that it takes little or no aocount of the needs and 
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tastes of the people, but.:: is oompiled from the standpoint of 

literary and artistio merit. To reply that this w~uld elevate 

the atandards of our people is to beg the whole question, for 

nothing oan have ~ch effect on our people whioh they do not use. 

But, on the other hand, the exolusive use of the Gospel Song has, 

as before pOinted out, brought about in our Churohes a lamentable 

ignoranoe of the great Hymns of the Church. 

By the appointment of such a Committee as I suggest the situa

tion oould be greatly improved. In their work they could take 

into acoount the needs of ~ur Churches both for Gospel Songs and 

for the more oonservative Hymnody, and oould at the same time 

save our Churches from a good deal of unneoessary expense in the" 

purohase of books; safeguard our Churohes from explOitation by 

oompilers and publishersj and provide for oonstantly improving 

colleotions of hymns whioh would later on become valued assets 

of our Denominations. The duty of the Committee should be two

fcbld: 

(1~ The preparation of a Denominational Hymn Book. 

The first duty of the COmmittee should be the immediate pre-
. 

paration of a satisfaotory Hymn Book for the Denomination, one 

that would meet its varied needs. Three th1ngs should enter in

to 1ihe1r plans: 

a. The s1ze of the Hymn Book. 

As a general thing our DenOminational Hymn Books are far too 

large. Only a small part of the hymns are sung and the rest are 

metely ballast. A statement made on the title page of "Chr1st1an 

Praise" published in 1874, is of interest in this oonneotion. 
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"Books of thrice the bulk and twice the price of Christian Praise 

abound, rich in didactic poetry; but trial finds two-thirds of 

their volume made up of hymns which never can, and in point of 
"'-

fact never are, used in public worship; while thetr dead-weight 

is a sore burden on the finances of the congregation. For com

firmation, the publishers fear not an appeal to the clergy, not 

doubting their experience in general will coincide with one of 

seven years of the largest uptown churches in New York, whose 

music leader's record shows 383 different hymns used in 7 years. 

Excluding hymns used but onoe or twioe reduoed the number to 188, 

in a book cont~ining 1286." I recognize that the task of making 

a small selection would be a very difficult one, but I believe 

it oould be done, and even though some of the best hymns were o

mitted, the taot that it would bring the others into coa~on use 

wou&d more than offset that loss. The aim of the Committee 

should be,of course, ;0 include those hymns which both from their 

own merit, and from the1rgeneral aooeptanoe, have proved their 

worth.. In my judgaent the selection should not number over 500 

pieces. 

b. Tke Character of the Book. 

In considering the needs of our Churches it will be found :., 

that there are three classes of hymns or songs which must have a 

place: hymns of devotion and worship; gospel songsj a.nd hymns 

and songs for speoial oocasions. A suggested division of the 

book among these three- cla.sses would be to include 200 Hymns, 

200 Gospel Songs, and 100 Songs for special oocasions, though 

this division is purely arbitrary, and it might be fo~d in work

ing out the plan that some changes in it should be made. I think, 
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however, the proportion of songs should be approximately what I 

have suggested. Whatever division is made, the different sec

tions of the Book should be clearly marked so that needed songs 

could be found with the least possible trouble. In this oonnec

tion also it might be .ell to oall attention to the fact earlier 

recorded,that the style of printing has much to do with ahe use 

of a Bong book, and to urge that the words be printed between bhe 

clefs rather than at the bottom of the page. The greater facility 

in singing which this would give would help greatly in the effort 

to have the book used. 

c. The Price of the Book. 

One reason for the wide use of the Gospel Song Book is its 

oheapness. The average Hymn Book Committee of a Church is guided 

in its choice of a book as muoh by price as by quality. A case 

recently came under my own notice where a Church had oooasion to 

purchase new books. The pastor strongly urged a change in the 

Book, as the old one was in his opi~ion not the best; but the 

question of expense ruled out our DenOminational Books,and even

tually an additional supply of the books already in use was pur

chased in order to save money. I give this as illustrating the 

statement just made, and have no doubt that other pastors could 

relate similar experiences. 

The price of our Demominational Hymn Books is one great fao

tor working against their more oommon use, and when it is reme~ 

bered that a great many of the songs included are not used,· the 

need for some oheaper book is apparent. The Gospel Song Book is 

uniformly oheap and a church feels that it oan afford to purohase 
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suoh a book,where it would hesitate to purchase a more expensive 

one. When the fact is taken into aocount that the Gospel Song 

Books are p~blished for profit, while a Denominational Book suoh 

as I suggest would not be so published, and when it is remembered 

also that uniform use by a nenominat1on would give an enormous 

circulation, I can see no reason why a Hymn Book of 500 Hymns, 

well pr-1nted and bound, should not be put .n the market at least 

as oheaply as the avera.ge Gospel Song Book, and it would then be 

found poss1ble to use it where now only the Gospel Song Book 1s 

used, to the decided advantage of our Churohes. 

(2) Revision of the Song Book. 

This in my judgment is a.a necessa.ry a part of the duties of 

the Committee as the preparation of the Book. Indeed it may not 

be too ~ch to say,that the failure to provide for effective re

vis10n has been one of the oh*ef reasons why our Denominational 

Hymn Books have lost their 1nfluenoe. The tastes of people change 

with the pa •• lng years, and 1t is useless to expect the people 

of today to COincide in their taste in Church music with the peo

ple of 20 years ago. Moreover, it will be manifestly impossible 

for any body of men, however gifted and oonse'rated, to make a 
,-

selection which should have no flaws~ but provision for constant 

revision should more and more fully eliminate these flaws, and 

tend towards the produot10n of a ~owingly sat1sfactory Book. It 

is for these reasons that I propose a permanent Committee. In 

this connect10n two things have to be considered: 

a. The Frequenoy of the Revision. 

This should be guided by the life of the books themselves. 
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It is useless to urge upon a Churoh the purehase of new and re

vised Books when the old books are in good condition. But if a 

time oould be chosen when the books would in any event need re

newing, that would be the natural time for issuing an improved 

book. It will of oourse be impossible to suit all Churches un

der this plan,because in some the books will need replacing soon

er than in others, but I think if a period of say five years was 

adopted as the standard, it would about cover the average life 

of a well-bound book, it not being forgotten that the smaller 

book suggested would bave a longer life than the present large 

colleotions. My proposal is therefore that the Committe. should 

issue a revised edition of the Hymn Book every five years, and 

that as the Ohurches oome to ne.d new books they should purchase 

the revised books. 

b. The basis of Revision. 

This should not rest on the deoisions of the OomEdttee. Three 

things must eater into our 4!sou.s1ou here: first~ the impossi

bili",., already ~ted, of the Oommittee produoing a faultless 

selection; second, the ohanging needs of the people; third, the 

oontinued produotion of songs and hymns worthy of a place in the 

Hymn Book. In order to meet these conditions the revision must 

rest upon a wider basis than the judgment of the Oo~ttee. I 

suggest two plans: 

First: The co-operation of the DenOmination should be sought. 

From the very beginning the pastors and evangelists through

out the Denomination should be urged to give full use to the Hymn 

Book, not confining their Singing to the songs already known, but 
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as far &S possible making use of the whole oollection, at the same 

time taking note of what songs in 4aob Department of the book 

'prove most popular and helpful. Then,about a year before the ex

piration of eaoh 5-year per10d,letters should be addressed to the 

pastors and evangelists asking for a list of the 10 or 20 songs 

in eaoh seotion that bave proved most helpful. From the replies 

to t~~e letters, by a prooess of ballotting, the 50 songs in 

eaoh department receiving the smallest number of votes should be 

dropped out,and their plaoes filled by the best efforts and dis

orim1nation of the Oommittee. This will allow for oorrection of 

errors of ju4gment in previous editions and for suiting the ohang

ing tastes of the people, and.in the oase of the Gospel Songs and 

the Songs for speoial oooas1on .. would give auple opportunity for 

the inolus1o~ of the best of the new produotions. 

Seoond: Induoements should be offered for song produotion. 

The details of this would of neoessity have to be worked out 

by the OoDlll1tt.. as their work proo .. ded., but some general plan 

of oftezing prizes or premiums for the best work, in addition to 

paying the royalties or purohasing the oopyrights, should attraot 

the interest of all oomposer, and in the ooU%se of the 5 years 

bring into the hands of the Committee an auple body of songs from 

whioh to make a good seleotion to replaoe the songs lost through 

the ballot. 

The Personnel of the Committee. 

In general I would say that the Committee should not be oom

posed of musioians. I take this p08ition knowing that musioians 

L 
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would naturally be the first persons chosen, and beoause I am 

satisfled that to appoint such a oommittee would defeat the plan 

from the beginning. 

The question of personal bias oomee in so strongly in a ques

tion of this kind that it would 'be almOst 1.mpo8aible for a oom

mittee of musioians to ohoos. wi8ely. I~evit&bly one of two oon

ditions would result: either, as in the oase of the Gospel Song 

Books, the oompositlons of the musioians would be in the majority 

--the most probable result; or, through a false sense of modesty, 
.. b 

compo.1tions by members of the co~ttee Yff.ch are worthy of in-

olusion would be omitted. In either case the object of the Com

mittee would be defeated. I propose rather 'a oarefully seleoted 

Comm1ttee of Pastors with musioal training and di8oernment, who 

should form a permanent Board after the pattern of our Sunday 

Sohool Boards, and thro' their touoh with the tastes and needs 

of the people, and their own musioal knowledge, be able to make 

s. wise ohoice of h,..s and. sonls, tor, after all, while the mu-

8ioal side of the matter must not be lost sight of, we must not 

forget the fact to whioh I have elsewhere oalled attention, that 

the 8inging of our people is pre-em1jently a religious foroe, and 

the Hyma8 must be oh08en from that pOint of view. 

The Committee should be appointed by the Denomination at its 

annual meeting,and should be given full powers to prepare suoh 

a Hymn Book as is here proposed, and to make revi8ions from time 

to time. It should be &S fully representative as possible. 

In size it should be lim1ted; a small Committee would be more 
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likely to do effeotive work than a large Committee, and,in view 

of the proposed oo-operation of the Denomination, a large Co~t

te'.'''iould be unnecessary. 

Vaoanoies in the Oo~ttee .hould be filled by the Denomina

tion at its annual meetings. A selt-perpetuating Committee would 

be likely to beoome one-sided, and this oould best be guarded a

gainst by Denominational appointment when vaoanoies ooaur. Should 

oooasion arise 'or the filling ot a vaoanoy under suoh oonditions 

tha t to wai t for tbe annuaI- meeting would oause harmful dalal', 
, 

the pre.iding offt~r of the Denomination oould be empowered to 

appoint the new member. 

Now as to the~raotioal working-out of the plan. The Denomi

nation oould go on reoord at the annual meeting at whioh the Co~ 

mittee was apPOinted, aocepting their work as the s~dard Hymn 

Book of the Denomination, and reoommending that as soon as pos

sible after its publioation it should be introduoed into the Chur

ohes. Similar aotion by the State Convention. and Distriot Asso

oiations, or the regular units of the DenOmination, would bring 

the matter before the looal ohurohes, and be a ~ig help in the 

introduotion of the Book. At the same time adverti.ements and 

edittrials in the DenOminational papers could urge its aooeptance. 

Our evangeliets and their singers could also be urged to use it 

for the oongregational singing in their meetings, and so tkrough 

one way and another its use would be extended. At first, of oourse, 

there would be some, perhaps many, oongregations that would oling 

to their old ways, but I believe tha\ gradually, praotioally the 

whole of our ohurohes would adopt it, and a great step forward 
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in efficiency wo.ld be taken. 

Finally, let it be frankly stated that this plan is not put 

forward &s having no drawbacks, but &s offering a practical solu

tion of the problem which the Gospel Song MOvement has brought 

to us. 

We are passing through a critical time in our religious his

tory, when there is an inoreasing tendency to ignore the deeper 

needs of our religious selves, and to cater to the superficial 

and emotional. Wise and systematic control of the singl.g of 

our people would go far toward remedying this condition, and it 

1s with the prayer that such control may result that I bring to 

a cloee this discussion of "The Gospel Song Movement.-

• 
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